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1. Ileab 1 321244 0CBOEHHSI JUCIHUAILINHBI

ens

OCBOEHUSI
JUCLUILINHEI

TEMaM.

Jucnuniuna "[IpakTudeckuii Kypc nepBoro HHOCTPAHHOT'O SI3bIKA (AHIVIMMCKUI)" CTaBUT
CBOEH! LIETIbIO PA3BUTHE Y CTYJEHTOB JEKCUUYECKUX, POHETUUECKUX, TPAMMaTHUYECKIX
HaBBIKOB YCTHOM M MMCBbMEHHOM peuH, MO3BOJISIOIINX UCIIOIb30BaTh AaHTIIMHCKUN S3bIK B
Pa3NIMYHBIX CUTyalUAX oOmeHns. Taxke enbio JTaHHOW AUCIUTUTUHBI SIBJISETCS
03HAKOMJIEHHE CTY/I€HTOB C OCOOCHHOCTSIMU JIEKCUKO-TPAMMATHUYECKUX SIBJICHUI
aHIJIMHACKOTO SA3bIKA, B PA3BUTHH CUCTEMHOTO MOJX0/1a K OOBSICHEHUIO SI3bIKOBBIX SIBICHUH,
YTO MOJPa3yMEBAET TAKKe BBIPAOOTKY Y CTYJEHTOB CUCTEMHBIX 3HAHUII 110 BCEM 0a30BbIM

pyccKum;

PYCCKUM;

OCBETHUTH OCOOECHHOCTH IrpaMMaTHUICCKOro CTpOA AHTJIMHACKOTO S3BIKa B COITOCTABJICHUH C

OCBETHUTH OCOOCHHOCTH (bOHCTI/I‘IeCKOFO CTpOs AHTJIMHACKOTO S3BIKA B COIIOCTABJICHUH C

3a)1aq1/1 paSBI/ITB HABBIKHN Tpchq)OpMaHHH HpCI[JIO)KeHI/ISI, MOIICJII/IpOBaHI/ISI HpeIUIO)KCHI/I}I B LICIISIX
JTUCIUTITAHEI | 3 PEKTUBHOTO OOIICHUS HAa MHOCTPAHHOM SI3BIKE;

¢dpa3 1 npeasoKeHni (CHHTaKCHC);

BBICTYIAIOT B MMPCAJIOKCHUU.

HAay4YUTb CTYACHTOB ITpaBUJIaM CIIOBOU3MCHCHHA (MOp(bOJ'IOl“I/II/I) " nNpaBuJiaM MMOCTPOCHUSA

00y4UThH CTYJIEHTOB IPaMMaTHYECKUM (opMaM U PYHKIIHSIM, B KOTOPBIX CIIOBOGOPMBI

2. Mecto pucuuniuHbl B cTpykrype OITOII

bnok 1 «/lucuuniunsl (MOAYIH)»

JIMCUUIIIIMHEL U IPAKTUKH, 3HAHHUS U YMEHHUS 110 NHOCTpaHHBIN S3bIK

KOTOPBIM HEOOXOAMMBI KaK "BXOJIHbIE" MPH Pycckuii s13bIK ¥ KybTypa peun

M3YUYEHUU JaHHOU TUCLIUILTAHBI

Hucuunnunsel, npaktuku, [ MA, 1j1s1 KoTopbIx JIekcukosorus

W3y4YeHUe JaHHOW MUCIUIUTMHBI HEOOXOIUMO KaK [IpakTuKyM MO KyJIBTYype PEYEBOTO OOIICHUS
MPEALIECTBYIOIIEE MIEPBOTO0 MHOCTPAHHOTO fA3bIKA (AHTTUHCKUIA)

3. TpeﬁoBaHml K pe3yjbTaTaM 0CBOCHUA NUCIHUITIINHBI

KoMmnerenuun odyuaionierocsi, popmMupyembie B pe3yJibTaTe 0CBOEHHS TN CHUILIUHBI.
Crenenb c(h)OpMHUPOBAHHOCTU KOMIIETEHIIHIH

WNupukartop Ha3Banue

[Tnarupyemblie pe3yabTaThl
oOyueHus

OOC

OIIK1 CnocobeH NpuMeHsTh CUCTEMY JTUHTBUCTUYECKUX 3HAHUH 00 OCHOBHBIX (DOHETHUECKHUX,
JEKCUYECKUX, TPAMMATHUECKUX, CIIOBOOOPA30BaTENIbHBIX SIBIEHUX, Op(orpaduu U MyHKTyaluu, O
3aKOHOMEPHOCTSIX (PYHKIIMOHUPOBAHUS M3Yy4aeMOT0 HHOCTPAHHOTO S13bIKA, €r0 ()YHKIIMOHAIBHBIX

Pa3HOBUHOCTSIX

OIIK-1.1 AJZIeKBaTHO aHAJIU3UPYET OCHOBHBIC SIBJICHUS
Y IIPOLIECCHI, OTpaXKaroLUe
(YHKIIMOHUPOBAHUE S3BIKOBOTO CTPOSI
U3y4aeMOro MHOCTPAHHOTO SI3bIKa B
CUHXPOHUU U JUAXPOHHUHU.

Jlomken obianaTh 3HAHUSIMU,
YMCHHSIMH M HaBbIKAMU:

- 3HaTh OCHOBHBIE
doneTnyeckue,
rpaMMaTH4YecKHe, JIEKCUIECKHe
¥ CHHTaKCHYECKHE
0COOEHHOCTH aHTJIMICKOTrO
S3bIKa;

- TPaMOTHO HCIIOJIb30BAThH
OCHOBHBIE CTPYKTYPBbI
AHTJIUUCKOTO A3BIKa

Tect




OIIK-1.2 | AZexBaTHO UHTEPHPETUPYET OCHOBHBIE JloMKeH 061aaTh yMEHHSAMH 1 Brimosnnenue
MPOSIBJICHUS B3aUMOCBSI3U S3bIKOBBIX HABLIKAMIL: pedepara
YPOBHEHN ¥ B3aUMOOTHOILEHUS TIOJCUCTEM
- pa3nuyath pasIuyHbIE
A3bIKA.
KOMIUIEKCHBIE CTPYKTYpHBI U
KOHCTPYKILUU B aHTJIMICKOM
SI3BIKE
- IOHUMAaTh OTJIMYUS
SI3BIKOBOI'O CTPOSI PyCCKOTO U
AHIIMMCKOTO S3BIKOB
OIIK-1.3 | AnekBaTHO IpUMEHSET NOHATUNHBIN [Ipe3enranus

arnmapar U3y4aeMou JUCLHUIIINHBL,
CO0JII0/IaeT OCHOBHBIE OCOOEHHOCTH
HAy4HOI'O CTUJIS B YCTHOW U MUCbMEHHOU
peun.

I[OJ'DKGH 06J'IaIlaTB YMCHUAMH U
HaBBbIKaAMM:

- pa3nuyath (POPMaIbHBIN U
HeOPMaJIBHBIN PETUCTPHI
AHIJIMICKOTO SI3bIKA U YMETh
YICIIOJIb30BAaTh HEOOXOIUMBbIC
CTPYKTYpPBI B TUCBMEHHOH 1
YCTHOM peud HAyYHOTO CTHIIS,

OIIK3 Crioco6eH nopox/1aTh 1 HOHUMATh YCTHBIE U MUCbMEHHbBIE TEKCThI HA H3y4aeMOM HHOCTPaHHOM
S3BIKE IPUMEHHUTEIBHO K OCHOBHBIM (DYHKIIMOHAJIBHBIM CTWJISIM B OPHUIIMANBHON U HEOUIHATIBHOH cepax

oO01eHus

OIIK-3.1 AJZIeKBaTHO MHTEPIPETUPYET JIOIKeH 061aaTh YMEHHSIMH 1 [IpakTrueckoe
KOMMYHHKaTUBHBIE 1I€JIM BBICKA3bIBAHUS, I 3a/laHue
IIOJIHO BBISIBJISIET PEIEBAHTHYIO - A7eKBATHO HHTEPIPETHPOBATS
UH(POPMALIUIO, aJIEKBATHO UAECHTUPULIUPYET IparMaTHaecKuii acTIeKT
IIPUHA/JIEKHOCTD BBICKA3bIBAaHUS K BBICKA3LIBAHILS:
opuIMaTbHOMY, HEUTpAIbHOMY U ’

Heo(pULHATEHOMY PETHCTPaM OOLICHHS. - pasMHATL peruCTphL
AHTJIUICKOTO SI3bIKA;
- YMETh NEePEKII0YaThCSI MEKIY
pEerucTpamMu B COOTBETCTBHU C
KOMMYHUKATUBHOW CUTyalluew;

OIIK-3.2 | KoppekTHO nepesaeT CeMaHTHYECKYIO JIOIKeH 06IaaTh YMEHHSIMH 1 Brimonnenune
MH()OPMALIUIO, & TAKIKE CTUIIMCTHIECKYIO B | ponyxay o pedepata
KYJIbTYPHYIO KOHHOTALIMIO S3BIKOBBIX T —
€MHHII, UCIIOJIb3YEMBIX B YCTHOU U

. YPOBEHb KOMMYHHUKALIMH C
INUCbMEHHONH KOMMYHHKAIMH. 6 M
y4eToM 0COOEeHHOCTEN
OpuTaHCKOM H(WTH)
aMEPUKAHCKOU KYyJIbTYPBI,
OIIK-3.3 AJIEKBAaTHO MCTOJB3YET JEKCUKO- [Ipesenranms

rpaMMaTu4ecKkue 1 (pOHEeTHUECKHEe CpeICTBa

OpraHu3alnu OeJaoro TeKCra € CO6J'IIOI[CHI/I6M

CEMaHTUYECKOW, KOMMYHUKaTUBHON U
CTPYKTYPHOH NPEEMCTBEHHOCTU MEXK Y
YacTSAMH YCTHOTO U /WJIM TMCbMEHHOTO
BBICKA3bIBaHUS.

I[OJ'I)KCH O6J'IB.I[8.TB YMCHUSAMHU U
HaBbIKaAMM:

- aACKBATHO COCTaBJIATH
TEKCTHI Ha aHTINHCKOM SI3BIKEC,

- TIOJIHOLICHHO MCITOJIb30BaTh
JIEKCUYECKHE,
rpaMmMaTH4eCcKue,
CHHTAKCUYECKHE CPEIICTBA
CTPYKTYPUPOBAHHUS TEKCTA;




OIIK-3.4

JlocTuraer SICHOCTH, JIOTUIHOCTH,
COJIEPKaTeIbHOCTH, CBSI3HOCTH, CMBICIIOBOM
U CTPYKTYPHOM 3aBEPUICHHOCTH YCTHBIX
I/I/I/IJII/I IINCBMCHHBIX TEKCTOB B COOTBETCTBUU
C A3BIKOBOM HOPMOM, TparMaTUYE€CKUMH 1
COIIMOKYJIbTYPHBIMH ITapaMeTpaMu
KOMMYHUKAIINH.

I[OJ'I)KCH O6J18.IlaT]':> 3HaHUAMU,
YMCHUSIMHU U HABBIKAMU:

- 3HaET SA3BIKOBBIE HOPMBI

- YMCCT SICHO, CBA3HHO U
JIOTUYHO BBIpaXaTb CBOU
MBICJIH Ha aHTJIUHCKOM SI3BIKE

Tect

OI1K4 Crioco6eH oCyLIECTBISITh MEXbI3BIKOBOE U MEXKKYJIBTYPHOE B3aUMOJICICTBHE B YCTHOU U
MUCbMEHHOM (popMax Kak B oOIIeH, Tak U podeccroHanbHOM chepax 0OIeHHS

OIIK-4.1

AZIeKBaTHO HICHTU(DHUIUPYET
JMHTBOKYJIBTYPHYIO CIICIIU(PHUKY BepOaIbHOM
¥ HeBepOaIbHOH EATETHHOCTH YIaCTHHKOB
MEKKYJIbTYPHOTO B3aHMOJICHCTBUSL.

JlomxeH 001aaaTh yMEHUSIMU U
HaBBIKaAMH:

- aHAJIM3UPOBATh
KOMMYHUKATUBHYIO CUTYaIHIO
C TOYKH 3pEHUS
JUHTBOKYJIBTYPHBIX
0COOEHHOCTEH aHIIHHCKOIO
SI3pIKA U MTOA0UPATh
COOTBETCTBYIOIIHE SI3bIKOBHIC
CpeacTBa

Brimonnenue
pedepata

OIIK-4.2

AJIeKBaTHO peanu3yeT COOCTBEHHBIE 1IeNTU
B3aMMOJICHCTBUS, YUUTHIBAs [IEHHOCTH U
IIPEJICTaBJICHUS, IPUCYIIHE KYJIbTYPE
U3y4aeMOro S3bIKa.

I[OJ'I)KCH O6J'IB.I[8.TB YMCHUSAMHU U
HaBbIKaAMM:

- YUUTBIBATh HCHHOCTHU U
HNPEACTABICHUS, IPUCYILIINE
AHTJIMHACKOMN KYJIbType

- peanu3oBaTth

KOMMYHUKATHBHBIC 3a/1a9H C
YUETOM JIaHHBIX 0COOCHHOCTEH

[Ipesenranus

OIIK-4.3

CO6J'IIO,I[aeT COLUOKYJIbTYPHBIC U OTUYCCKUC
HOPMEI ITOBCACHUSA, IPUHATHIC B
HHOSA3BIYHOM COLTMYMCE.

Jlomken o0manaTh 3HAHUSMU,
YMCHHSIMH M HaBbIKAMHU:

- 3HAeT COIMOKYIbTYPHBIC U
3TUYECKUE HOPMBI ITOBEJCHUS,
NPUHSTHIE B AHTTTUHCKOM
couuyme

- YMeet co0mroaaTh HOPMBbI
BEXKJIMBOCTH B OOIIEHHH C
HMHOCTpaHIEM

Tect

OIIK-4.4

KoppekTHo ucTonb3yeT MO TUITHYHBIX
COIIMAJIbHBIX CUTYALIM U STUKETHBIE
(GhOpMyJIBI, IPUHATHIE B YCTHOU U
MMCHbMEHHON MEXBI3BLIKOBOH H
MEXKYJIbTYPHOMH KOMMYHUKAIUH.

JlomxeH 001aaaTh yMEHUSIMU U
HaBBIKaAMH:

- y4acTBOBATH B
KOMMYHHKATHBHOM CUTYaIHH C
COOJIIOICHHEM HOPM JTHKETa

- ICMONb30BaTh ITOAXOIIIINE
JUTS KOMMYHUKAaTUBHOM
CUTYaIlUU MOJICTTH TTOBEICHUS

[IpakTrueckoe
3a/1aHne

[TK2 CniocoGeH oCcyIecTBIsATh TUHTBUCTHICCKUAN 1 JTMHTBOCTPAHOBEYECKUN aHATIN3 TEKCTOB Pa3IMYHBIX
CTUJIEN B CUHXPOHUYECKOM U IMAXPOHUYECKOM ACTEKTaX.




ITK-2.1 BpIABISET U KPUTUYECKU aHAIU3UPYET JloMKeH 061aaTh yMEHHSAMH 1 [IpakTrueckoe
KOHKpETHbIE MP0OJIeMBbI B 00J1aCTH HABBIKAMI: 3aJlaHue
JMHTBUCTUKU U MEXKKYJIBTYPHOH - KpHTHYECKH AHATH3MPOBATS
KOMMYHHKAIHH.

M H CUTYaIMI0O KOMMYHUKAITIH C
TOYKH 3PEHUS IPUMEHAEMBIX
SI3BIKOBBIX CPEJICTB

[K-2.2 CniocoOeH OLIEHUTh Ka4eCTBO MCCIICIOBAHUS JTOIKeH 06TIaaTh YMEHHAMH H [IpesenTarus

B N30paHHOMN MpeMETHON 001acTH, HABBIKAMIL:
COOTHECTH HOBYIO HH(POPMAIIHIO C YXKe - AWTATH M TIOHMMATS HAYHHEIE
UMEIOILEHCsI, TOTUYHO U MTOCIIe10BaTEIbHO .
TEKCThl Ha AHTJIMICKOM SI3bIKE
IPEICTaBUTh PE3yIbTaThl COOCTBEHHOTO
HICCIICIOBAHIS. - COCTABIIATH HAYHBIC TEKCHI
Ha aHTJIUICKOM SI3bIKE

IK-2.3 Cnoco6eH chopMyTupoBaTh U JTOIKeH 0bIaaTh YMEHHAMH H Brimonnenue
MOCJIEI0BATEIbHO apTyMEHTHPOBATh I pedepata
TUTIOTE3Y BBITYCKHOM KBATH(PUKAITMOHHON odhop poBa

- MYJIUpPOBATh U
a0O0THI.

p H0CJIEI0BATEIBHO
apryMEHTHPOBAThH CBOIO TOUKY
3pEHHS HA aHTJIMHCKOM SI3BIKE

I[1IK-2.4 AJIEKBaTHO MPUMEHSET O0IIHE METOIBI JloyKeH 00IaaTh SHAHUAMH Tect

2

JIMHTBUCTHYECKOTO AHAIN3, UCTIONB3YEMBIE | v\jenyamy 1 HABBIKAMU:

B U3y4aeMbIX YACTHBIX JTMHTBUCTHUECKUX
- 3HaTh OCHOBHBIE SI3bIKOBBIC

WCIMITTMHAX.

S CTPYKTYPBI U IOHSATHS
- aJICKBAaTHO MPUMEHATH 00IIHe
METO/IbI JITHTBUCTUYECKOTO
aHanmu3a s U3y4eHus
S3BIKOBOW CUTYyalluu

IK-2.5 D¢ hEeKTUBHO UCTIONB3YET CTaHIAPTHHIC JTOIKeH 0bIaaTh YMEHHAMH H Brimonnenue
METOAMKH MTOUCKA, aHaJI13a U 00paboTKU HABEIKAMIL pedepata
MaTepuasa UCCIe10BaHusl. - HeKaTh u 0GpaGaTHIBATS

uHGOPMAITHUIO C

UCTIOJIb30BaHUEM

AHTJIOS3BIYHBIX HCTOYHUKOB

4. CTpyKTYypa ¥ coep:KaHue TUCHUATTHHbI
TemaTnyeckuid MJIAH TUCIHUIIINHBI
JIurepa-
Ne | Ha3Banue Temsl Conepxanue P NHpukatopsl

Typa




OCHOBBI
Mophooruu.
JInunkie
MecTonMenus. ms
CYUIIECTBUTEJBHOE.
JInunakie U
HeJIUYHbIE (POPMBI
riiarojia

3HaMeHaTeIbHbBIC U CITy:)KeOHBIC YaCcTH PEUH.
JInuHbIe MECTOMMEHHS.

CymiecTBUTENbHOE: KATETOPUH YUCIIA (€IUHCTBEHHOE
¥ MHOXKECTBEHHOE YHCII0) U Tajiexa (00muit u
MIPUTSKATENBHBIN TTafiex). cuncnsembie n
HEUCYHCTISIEMBIE CYIIECTBUTENIbHbIE. AOCOMIOTHBIM
nazaex c npeiorom of. OrcyrcTBue popmaibHOTO
pOJia B aHTJIMHCKOM SI3BIKE.

I'maromnsl to be, to have.

OcHOBHBIE KJIACCHI TJIaroJia.

[IpaBuIIbHBIE U HEMTPABUIIbHBIE TJ1ar0bI.

JIuiio u yucIo riaroua.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
I1K-2.2
[1IK-2.3
[1IK-2.4
[1K-2.5

Bbputanckoe
MIPOU3HOIIICHHE.
OcHOBHBIE
OTJINYUTEIbHBIC
YEPThI aHTJIMIUCKHUX
3ByKOB. [IpaBumna
YTEHHUS.

OCHOBHBIE 3BYKH aHTJIUHACKOTO A3bIKA.
[IpUHIUIIBI UYTEHUS B AHTJIMMCKOM SI3BIKE
OcobenHoctu bpuTaHckoro Npou3HOIICHUS

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OI1IK-4.4
IIK-2.1
[IK-2.2
[1K-2.3
[1IK-2.4
[K-2.5

Nmst yucnurenpHOE

KonwuecTBeHHBIC U TIOPSAKOBBIC YHCIUTEIIBHBIC, HX
oOpa3oBaHHEe U yIOTpeOICHHE.

YacTtHble cyyau yrnoTpeOieHUs apTUKIIS B
MPEITIOKEHUSIX C YHCITUTCITbHBIMH.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
9.2.2

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIlK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
[IK-2.2
[1K-2.3
I1IK-2.4
[IK-2.5




J409¢:
MpujaraTeabHoe

KadecTBeHHBIE H OTHOCUTENLHEIC npuiaaraTcibHbIC.

CrerneHn cpaBHEHHS TIpUIaraTeIbHBIX (HApeUuit).
[Topsimox crneoBaHus MPUIIaraTeNbHBIX B
BBICKA3bIBAaHUHU.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
I1K-2.2
[1IK-2.3
[1IK-2.4
[1K-2.5

OCHOBBI
CHHTAKCHCA B
AHTJIUUCKOM SI3BIKE

[TopsiIoK CIIOB B aHIIIMIICKOM MTPEJIOKECHUH.
KoMMyHUKaTHBHBIC THIIBI TPEIOKEHHS.
UneHsl npeayioKEHUs .

[Moanesxaiee 3HaMeHaTEIbHOE U (popMaTTBHOE.
dopmanbHOE ojsesxaiee it u there.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OI1IK-4.4
IIK-2.1
[IK-2.2
[1K-2.3
[1IK-2.4
[K-2.5

Present Simple.
Present Continuous

Oo6pazoBanue u ynorpebdinenue Present Simple.
O6pazoBanue u ynorpednenue Present Continuous.
CpaBHEHHME U KOHTPACT BPEMEH.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
9.2.2

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIlK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
[IK-2.2
[1K-2.3
I1IK-2.4
[IK-2.5




Beipaxenue
Ooynymero. Future
Simple. Going to.

Present Simple u Present Continuous a5t BIpaKeHUS
JIEUCTBHM B OyayIIIEM.

Konctpykuus Going to.

Oo6pazoBanue u ynorpebnenue Future Simple.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
I1K-2.2
[1IK-2.3
[1IK-2.4
[1K-2.5

Present Perfect.
Past simple

O6pazoBanue u ynorpedienue Present Perfect.
O6pasoBanue u ynotpedbnenue Past simple.
CpaBHEHHE U KOHTPACT BPEMEH.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OI1IK-4.4
IIK-2.1
[IK-2.2
[1K-2.3
[1IK-2.4
[K-2.5

Present Perfect.
Present Perfect
Continuous

Oo6pazoBanue u ynorpebdnenue Present Perfect
Continuous.

CpaBHenue 1 KoHTpacT BpeMmeH Present Perfect n
Present Perfect Continuous.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
9.2.2

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIlK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
[IK-2.2
[1K-2.3
I1IK-2.4
[IK-2.5




10.

Beipaxenue
npouwioro. Past
simple. Past
Continuous. Past
Perfect

Oo6pazoBanue u ynorpebnenue Past Continuous.
Oo6pazoBanue u ynorpebnenue Past Perfect.
CpaBHEHHUE U KOHTPACT BPEMEH.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
I1K-2.2
[1IK-2.3
[1IK-2.4
[1K-2.5

11.

KoMMyHUKaTHBHBI
U IIPaKTUKYM.
OGpa3oBaHue B
Benukobpurtanuu

Cucrema o6pa3zoBanus B BennkoOputanuu
[xonsl AHrnun
YHuBepcureTsl AHIIIMN

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OI1IK-4.4
IIK-2.1
[IK-2.2
[1K-2.3
[1IK-2.4
[K-2.5

12.

ApTHKIH

YnotpebiieHue apTUKIICH B YCTOWYUBBIX COUYCTAHHSIX.

VYnorpebiieHre apTUKIIS ¢ UCUUCIIIEMbIMU U
HEUCUUCIISIEMBIMU CYIIECTBUTEIBHBIMHU.
ApTHUKIJIb C UMEHAMHU COOCTBEHHBIMHU.
Oco06ble cyyan ynoTpeOaeHHs apTUKIIS.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
9.2.2

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIlK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
[IK-2.2
[1K-2.3
I1IK-2.4
[IK-2.5




13.

MecTonmenue,
TUTIBI, QYHKIIUA U
ynotpebiaeHue

JInuHble, IPUTSKATENIBHBIE, YKA3aTEIbHBIE,
HEOIpe/ICIICHHbIC, BOIIPOCUTEIBHBIC, OTHOCHTEIIBHBIC,
BO3BpATHBIC ¥ B3aUMHBIC MECTOMMEHHS, UX (DYHKIIMU
U ynorpeOyeHue.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
I1K-2.2
[1IK-2.3
[1IK-2.4
[1K-2.5

14.

OCHOBBI
AHTJIUUCKOU
WHTOHAIINN

THUIBI THTOHALMY B AHTJIMIICKOM S3BIKE
WHToHanus Bonpoca, yTBEpKIACHUS
WuToHanus nepeuncieHus
CMbIciIOBOE yaapeHue

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OI1IK-4.4
IIK-2.1
[IK-2.2
[1K-2.3
[1IK-2.4
[K-2.5

15.

JlencTBUTENBHBIN U
CTpaaaTenbHbII
3aj10r

@®opMsI 3a10ra U UX yNOTpEOICHHUE.

@®opMBI BUJa U BpDEMEHU B CTPAAATEIbHOM 3aJI0TE.
OcobeHHOCTH Tepeiaun CTPaAaTeIbHOTO 3aJI0Ta ¢
AHTJIMKACKOTO S13bIKA HA PYCCKUM.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
9.2.2

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIlK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
[IK-2.2
[1K-2.3
I1IK-2.4
[IK-2.5




16.

CornacoBanue
BpeMeH. [Ipsamas n
KOCBEHHas peyb

IIpaBuna corimacoBaHusl BpEMEH.
[TocnenoBarenbHOCTh YNIOTPEOIEHNS BpEMEH MPU
npeoOpa30BaHUM MPSIMOM pedr B KOCBEHHYIO.
Ilepenaya uy>xo0il peun B pa3HbIX THIAX
MPEJI0KECHUH.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
I1K-2.2
[1IK-2.3
[1IK-2.4
[1K-2.5

17.

IIpoctoe u
CII0XKHOE
IPEJIOKEHHE B
AHTTIUHCKOM SI3bIKE

Cl0XHOTIOJUMHEHHOE U CIIOKHOCOUMHEHHOE
MPEJI0KECHUSL.

Buapl npuaaTouHbIX TPEAJIOKEHHN B aHTITUHACKOM.
[IpocToe u cocTaBHOE CKa3yeMO€e B aHTJIMICKOM
Oco0eHHOCTH CBSI3H MPEIOKEHUHN U ITyHKTYAIlNH B
AHTJIMHACKOM SI3BIKE.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OI1IK-4.4
IIK-2.1
[IK-2.2
[1K-2.3
[1IK-2.4
[K-2.5

18.

VYcioBHEIE
MIPEIJIOKCHUS

VYcaoBHEIE MPpUAATOYHBIC MTPEATIOKCHUA HYJICBOTO U
IICPBOro TUIia.
YcaoBHEIE MNpEaAJIOKCHUA BTOPOI'0 U TPCTHCTO THUIIA.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
9.2.2

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIlK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
[IK-2.2
[1K-2.3
I1IK-2.4
[IK-2.5




19.

CnocoObl
BBIPXKCHUS
HEPEaTbHOTO
JIEeUCTBUS

CocnararenbHoe HaKJIOHEHUE.
Crpykrypsl I wish/ If only/ I’d rather/ You’d better/
It’s (high) time we went.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
I1K-2.2
[1IK-2.3
[1IK-2.4
[1K-2.5

20.

Complex Object.
Complex Subject.

CroXHbIE KOHCTPYKIIMU C HHOUHUTHBOM.
Complex Object.
Complex Subject.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OI1IK-4.4
IIK-2.1
[IK-2.2
[1K-2.3
[1IK-2.4
[K-2.5

21.

MonanpHbIC
IJ1aroJsl.
Can/Could. To be
able to. May. Might

Monansnsiit rnaron CAN, ero GpyHKIuu.
DkBuBaNeHT to be able to.

Crpyxtypsl Can he have done it? He can’t have done
it. He can’t have failed to do it.

Monansnsie Tnaronst MAY (MIGHT).

Crpyxtypsl Might be doing / may have done.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
9.2.2

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIlK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
[IK-2.2
[1K-2.3
I1IK-2.4
[IK-2.5




22.

Mopganbabie
riaroJel. Must.
Have to. Should.
Ought to.

Mopanbubi riaarod MUST.

OxsuBajieHTs TO HAVE TO, TO BE TO, ux
GbyHKIUH.

CrpyxTypsl must be doing/ must have done.
Momansusbie rnaroisl SHOULD/ OUGHT TO.
Konctpykuus Should have done

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
I1K-2.2
[1IK-2.3
[1IK-2.4
[1K-2.5

23.

KoMMyHHKaTHBHBI
U IIPaKTUKYM.
OGpa3oBaHue B
CIIIA

Cucrema obpazoBanus B CIITA
[xonsr CILIA
VYuusepcuretsl CILIA

9.1.1,
9.1.2,
9.1.3,
9.2.1,
922

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OI1IK-4.4
IIK-2.1
[IK-2.2
[1K-2.3
[1IK-2.4
[K-2.5

24.

®pa3oBbI€ II1aroJibl
B AHITIMHACKOM
SI3BIKE

®pa3osble rimaroisl. CTpyKTypa, ynorpeoieHue.
OcoOenHocTH ynoTpeOIeHns YacTHIl rmociie (pa3zoBbIX
IJ1aroJioB.

9.1.1,
9.1.2,
9.1.3,
9.2.1,
9.2.2

OIIK-1.1
OIIK-1.2
OIIK-1.3
OIlK-3.1
OIIK-3.2
OIIK-3.3
OIIK-3.4
OIIK-4.1
OIIK-4.2
OIIK-4.3
OIIK-4.4
[K-2.1
[IK-2.2
[1K-2.3
I1IK-2.4
[IK-2.5

Pacnpenesienue 0r01:KkeTa BpeMeHH M0 BUAAM 3aHATHH ¢ yueToM GopMbI 00y4eHHus

dopma o0yueHusi: ouHas, 1 cemecTp

‘Ng

KouraktHas

AynuropHble yueOHbIE 3aHITUS

CamocrosTenpHas




pa6OTa 3aHATHA JICKITHOHHOT'O JIa60paTOpHBIC IMPAKTUYICCKUEC pa6OTa
THUIIA pa6OTI>I 3aHATHUA
I. 34 0 0 34 20
2. 34 0 0 34 20
3. 34 0 0 34 20
4. 34 0 0 34 20
[IpomexxyTouHas arrectauus
4 0 0 0 32
Koncynbranun
0 0 0 0 0
Uroro 140 0 0 136 112
®opma 00yueHHs: 0OYHAsA, 2 CEMeCTP
KonrtakTHas AYAHTOPHbIC yHCOHBIC JaHATHS CamocrosiTenbHas
Ne paGora 3aHSTHSA JCKIIMOHHOTO | J1abopaTopHbIE MPaKTHYECKUE paGora
THIIA paboThl 3aHATH
5. 24 0 0 24 36
6. 26 0 0 26 36
7. 26 0 0 26 36
8. 26 0 0 26 36
[IpomexxyTouHas aTrecTaius
2 0 0 0 4
Koncynpranuu
0 0 0 0 0
Hroro 104 0 0 102 148
®opma 00y4yeHHsA: 0YHAsA, 3 CeMeCTP
AynuropHble yueOHbIE 3aHITUS
KonrakTHas CamocrosiTenbHas
Neo pa60Ta 3aHATHUA JIECKIITMOHHOI'O na6opaTopHHe MMPaKTUICCKUC pa60Ta
THTIA paboTh 3aHATHUS
9. 34 0 0 34 11
10. 34 0 0 34 11
11. 34 0 0 34 11
12. 34 0 0 34 11
[IpomexxyTouHas aTrecTanus
4 0 0 0 32
Koncynbranun
0 0 0 0 0
Hroro 140 0 0 136 76
®opma o0yueHHsI: OUHAs, 4 ceMecTp
AypautopHble yueOHbIE 3aHATHS
KoHnrakTHas CamocrosiTenpHas
NQ paGOTa 3aHATHUA JICKITUOHHOI' O na60paTopHLIe IPAKTHYCCKUEC paGOTa
TUIIA pa6OTLI 3aHATHUA
13. 22 0 0 22 39.5




14. 22 0 22 39.5
15. 22 0 22 39.5
16. 22 0 22 39.5
[IpomexxyTouHas arrecrauus
2 0 0 0 4
Koncynpranuu
0 0 0 0 0
Uroro 90 0 0 88 162
®opma 00yueHHsA: O4YHASA, S ceMecTp
AynuropHble yueOHBIEC 3aHITUS
Ne KonmaxrHas 3aHSTHUS JEKIMOHHOTO | J1abopaTopHbIe HpaKTUYECKUE Canoctodrenshas
padora THTIA paboThI 3aHATHUS padora
17. 34 0 0 34 27.5
18. 34 0 0 34 27.5
19. 34 0 0 34 27.5
20. 34 0 0 34 27.5
[IpomexxyTouHas aTTecTanus
2 0 0 0 4
Koncynpranuu
0 0 0 0 0
Hroro 138 0 0 136 114
®opma o0yueHHsI: OUHasl, 6 ceMecTp
AyauTopHbIe yueOHBIC 3aHATHUS
NQ KOHTaKTHaﬂ 3aHATHUA JICKIITMOHHOI'O na60paTopHLIe MMPaKTUICCKUC CaMOCTOHTeHbHaﬂ
pabora THIA paboTHI 3aHATUS pabora
21. 22 0 0 22 32
22. 22 0 0 22 32
23. 22 0 0 22 32
24. 22 0 0 22 32
[IpomexxyTouHas arrectanus
4 0 0 0 32
Koncynbranun
0 0 0 0 0
Hroro 92 0 0 88 160
dopma o0yueHusi: O4HO-3a04Has, 1 cemecTp
KoHnrakTHas AYAMTOPHBIC yHEOHbIC 3AHATHS CamocrosTenpHas
Ne pabora 3aHATHA JCKIUOHHOTO | J1abopaTopHbBIE MIpaKTUYECKUE pabora
THUIIA pa6OTBI 3aHATHUA
24 0 0 24 22
28 0 0 28 22
26 0 0 26 22

[TIpoMexxkyTouHas arrectauus




4 0 0 0 32
Koncynpranuu
0 0 0 0
Uroro 82 0 78 98
®opma 00ydyeHHsA: OYHO-3204YHAs, 2 ceMeCTp
AynuropHble yueOHbIEC 3aHITUS
Ne KonmaxrHas 3aHSTHUS JEKIMOHHOTO | J1abopaTopHbIe HpaKTUYECKUE Canoctodrenshas
padora THTIA paboThI 3aHATHUS padora
3. 23 0 0 23 20
4. 23 0 0 23 20
6. 24 0 0 24 20
7. 24 0 0 24 20
[IpomexxyTouHas aTTecTanus
2 0 0 0 4
Koncynpranuun
0 0 0 0
Uroro 96 0 94 84
®dopMa 00yUeHHUS: 0YHO-3204HAas, 3 ceMecTpP
AyauTopHbIC YueOHBIC 3aHATHUS
NQ KOHTaKTHaﬂ 3aHATHUA JICKIITMOHHOI'O na60paTopHLIe MMPaKTUICCKUC CaMOCTOHTeHbHaﬂ
pabora THIA paboTHI 3aHATUS pabora
8. 26 0 0 26 22
9. 26 0 0 26 22
10. 26 0 0 26 22
[IpomexxyTouHas arrecTanus
4 0 0 0 32
Koncynbranun
0 0 0 0 0
Hroro 82 0 0 78 98
dopma o0yueHusi: OYHO-3204Has, 4 ceMecTp
N o KOHTaKTHaﬂ 3aHsATHA J'ICKI_[I/IOAIz;-IHOI/lI"zopHzf6z::f:pB;iIZaHHTH§paKTH‘leCKI/Ie CaMOCTOHTeHBHaH
pa6OTa THUIIA pa6OTBI 3aHATHUA pa6OTa
12. 31 0 0 31 26
13. 31 0 0 31 26
14. 32 0 0 32 28
[TpomexxyTouHas aTTecTamus
2 0 0 0 4
Koncynbranun
0 0 0 0 0
Uroro 96 0 0 94 84

®opma o0ydyeHHs: OYHO-3a04YHAas, S ceMecTp




AynautopHbie ydeOHbIE 3aHATHS
KonrtakTHas CamocrosiTenpHas
Ne pabota 3aHATHA JEKLUOHHOTO | J1abopaTopHbIE MPaKTUYECKUE pabora
THUIIA pa6OTI>I 3aHATHUA
15. 25 0 0 25 44
16. 25 0 0 25 44
[IpomexxyTouHas arrectauus
2 0 0 0 4
Koncynbranun
0 0 0 0 0
Uroro 52 0 0 50 92
dopma o0yueHHsi: O4HO-3204HAA, 6 cemecTp
A 0
KonrtakTHas YATTOPTDC yRCOHbTe sarit? CamocrosiTenbHas
Ne paGora 3aHSTHSA JCKIIMOHHOTO | J1abopaTopHbIE MPaKTHYECKUE paGora
THIIA paboThl 3aHATH
17. 32 0 0 32 42
18. 31 0 0 31 40
19. 31 0 0 31 40
[IpomexxyTouHas aTrecTaius
4 0 0 0 32
Koncynpranuu
0 0 0 0
Hroro 98 0 94 154
dopma o0yuyeHHsI: OYHO-3204HASA, 7 ceMecTp
AynuropHble yueOHbIE 3aHITUS
KontaktHas CamocrosiTenbHas
NQ pa60Ta 3aHATHUA JICKIITMOHHOI'O na60paTopHHe MMPaKTUICCKUC pa60Ta
THTIA paboTh 3aHATHUS
11. 26 0 0 26 22
21. 26 0 0 26 22
22. 26 0 0 26 22
[IpomexxyTouHas aTrecTanus
4 0 0 0 32
Koncynbranun
0 0 0 0
Uroro 82 0 78 98
®opMma 00yueHUs: 0YHO-3204HAasA, 8§ ceMecTp
AypautopHble yueOHbIE 3aHATHS
KonraktHas CamocTosiTenbHas
NQ paGOTa 3aHATHUA JICKITUOHHOI' O na60paTopHLIe IIPAKTHYCCKUEC paGOTa
TUIIA pa6OTLI 3aHATHUA
20. 32 0 0 32 17
23. 31 0 0 31 17
24, 31 0 0 31 16
[TpomexxyTouHas aTTecTamus




4 0 0 0 32
Koncynpranuu
0 0 0 0 0
Uroro 98 0 0 94 82

5. Meroauveckue yKa3aHus sl 00y4AOUIUXCH 110 OCBOCHHUIO JUCHUIJINHbBI

B nporecce ocBoeHUsI AUCHUILIMHBI 00yYaroIeMycsi HEOOX0IMMO OCETUTh BCE BHJIbI 3aHATHH,
NpeyCMOTPEHHBIE paboyeil MporpaMMoi TUCIMITIIMHBI U BBIIOJIHUTH KOHTPOJIbHBIC 33/1aHus, IIpeJIaracMble
npenoaaBaTesieM JJIsl yCIIEUTHOrO0 OCBOCHUS JUCIUILIMHEL. Takxke cieayeT U3yuyuTh pabouyro nporpammy
JUCLUIUINHBL, B KOTOPOW ONpeIeIeHbl LeJN U 3a/1a4l AUCHUIUINHBI, KOMIETEHLIIUU 00y4aolerocs,
(bopmupyeMbIe B pe3yIbTaTe OCBOCHUS TUCIMILIMHBI U IUIAHUPYEeMbIe pe3yiIbTaThl 00yueHus. PaccmoTpeTrsh
coJiepKaHue TeM JUCIUILIMHBL; B3aUMOCBA3b TEM JICKIIUI U MPAaKTUYECKUX 3aHATUH; OI0/HKET BpPEMEHH 110
BHJIaM 3aHATUH; OLICHOYHBIE CPEJICTBA IS TEKYIIEH U MPOMEKYTOYHOU aTTECTAlluN; KPUTEPUN UTOTOBOM
OLICHKH PE3yJIbTaTOB OCBOCHUS IUCUHUIUIMHBIL. O3HAKOMHUTBCS ¢ METOINYECKUMHU MATEPHAIaMU, TIPOTPaMMHO-
MH(POPMALIMOHHBIM U MaT€pHaIbHO TEXHUUYECKUM 00ecreueHNeM JUCLUIUINHBL.

Pabora Ha nekuun

JIeKIIMOHHBIE 3aHSITHS BKIIOYAIOT U3JI0KECHUE, 00CYKICHNUE U Pa3bsICHEHUE OCHOBHBIX HAIIPABICHUN U
BOIIPOCOB I/I3y‘-IaeMOI7I AUCHUIUIMHBI, 3HAHUC KOTOPBIX HCOGXOI[I/IMO B X0/I€ p€ajin3alilui BCCX OCTAJIbHBIX
BHJIOB 3aHATHI U B CAMOCTOSATENIbHON paboTe oOyyvaromierocs. Ha nexuusx oOydaronuecs moxy4aioT caMble
HEOOXOIMMBIC 3HAHHUS IO N3ydaeMoil pobieme. HerpeMeHHBIM yCI0BrEM [UTs TITyOOKOTO U IPOYHOTO
YCBOCHHSI yU€OHOTO MaTepuaa sSBJsIeTCs YMEHHE 00yYaIONIMXCsl COCPEIOTOYCHHO CITYIIATh JICKIIUHU, aKTUBHO,
TBOPYCCKHU BOCIIPUHUMATD U3JIaraCMbIC CBCIICHUS. Buumarensaoe CJIyHIaHUuC HeKLIHﬁ nmpeamnoJjaract
HHTCHCHUBHYIO YMCTBCHHYIO ACATCIIBHOCTD 06y‘-IaIOHIGFOC$[. KpaTKI/Ie 3aIlInucu J'ICKIII/IfI, KOHCIICKTUPOBAHUC HUX
MOMOTaeT YCBOUTH MaTeprai. KOHCIIEKT SBIISIETCS MOJIE3HBIM TOT/Ia, KOT/a 3allMCaH0 CaMO€ CYIIECTBEHHOE,
OCHOBHOE. 3amuch JEKIUH PeKOMEHIYETCsl BECTH 110 BO3MOKHOCTH COOCTBEHHBIMH (POPMYITUPOBKAMH.
JKenatensHo 3amuch OCYIIECTBIATH HA OJJTHOW CTPAHHUIIC, & CIEAYIONIYI0 OCTaBIATH ISl MPOPAOOTKH yIeOHOTO
Marcpurajia CaMOCTOATCIIbHO B IOMAITHUX YCIIOBUAX. Koucnekr JIydlie nmoapasacidaTh Ha IMYHKTHI,
naparpadsl, cCOOITI0Aast KpaCHYIO CTPOKY. [IpHHIMITHAIEHBIE MeCTa, ONpeAeTIeHHs, (OPMYJIBI CIIETyeT
COIPOBOKIATh 3aMedaHusIMK. PaboTast HaJl KOHCIIEKTOM JICKITHH, BCETIa CIeIyeT UCTIOIb30BaTh HE TOIBKO
OCHOBHYIO JINTEPATYpPY, HO U Ty JIUTEPATYPY, KOTOPYIO JOIOJIHUTEIBHO PEKOMEHIOBAT JIEKTOP.

IIpakTrueckue 3aHATUS

IToAroToBKy K IPakTUUECKOMY 3aHATHIO CJIEAYET HAUMHATh C O3HAKOMIIEHUS C JIEKLIIMOHHBIM MaTepUaloM, C
M3y4YeHUs IJIaHa MPAaKTUIECKUX 3aHATHH. ONpeneMBIINCE C POOIEMOIA, CIIEAYET 0OPaTUTHCS K
PEKOMEHTyeMoil intepaType. Biagenne noHATUIHBIM annapaToM U3y4aeMoro Kypca sBIsSeTCs
HEO0OXOUMBIM, TTIO3TOMY TOTOBSICh K IPAKTUYECKUM 3aHATUSAM, O0yUaIoIeMycs CIeIyeT aKTHBHO
10JIb30BAThCS CIIPABOYHON JIMTEPATYPO: SHIMKIONEANSAMH, CI0BapsIMU U Jip. B xone nmpoBeneHus
MIPAKTUYECKUX 3aHATUH, MaTepHall, N31araéMblil Ha JIEKIUSIX, 3aKPEIUISIETCS, PACIIUPSETCS U JONOTHAETCS
MIPU MOATOTOBKE COOOIICHU, pedepaToB, BHIIOTHEHNH TECTOBBIX padoT. CTEeneHh OCBOCHUS KaX10H TeMbI
OTIpe/ieTIsieTCs MPernoiaBaTesieM B X0/1e 00CYKIECHUS OTBETOB 00YUYaIOITIXCA.

CamocrosTensHas pa60Ta

OOyuaromuiics B rmpotecce 00yueHus J0DKEH He TOJIBKO OCBOUTH yUeOHYIO MPOrpaMmy, HO U IPUOOPECTH
HaBBIKH CaMOCTOATENbHOM paboTel. CamocTosTeNbHAs paboTa 00YJaIOINXCSl UTPAET BaKHYIO POJIb B
BOCIIUTAHHUU CO3HATCJIIBHOTO OTHOIIICHUA CaMUX O6yanOIHHXCH K OBJIAACHHUIO TCOPECTUUCCKUMHU U
MPaKTUYCCKUMHU 3HAHUSIMH, TIPUBUTHH UM TPUBBIYKHU K HAIIPABICHHOMY UHTEIUICKTYaIbHOMY TPYY.
CamocTosTenbHast paboTa MPOBOIUTCS C LIETBI0 YITyOJIeH!s 3HaHUN IO JUCIUILIMHE. Martepuai,
3aKOHCIIEKTUPOBAHHBIN Ha JIEKIHUAX, HEOOXOAUMO PETYISPHO JOTOJHATH CBEICHUSAMU U3 JINTEPaTyPHBIX
HCTOYHUKOB, MPEJCTABICHHBIX B pabouell mporpamme. M3yuenue auteparypsbl ciieayeT HaUnHATh C OCBOCHMUS
COOTBETCTBYIOIIUX PA3/IEIOB AUCIUILINHBI B YIeOHHKAX, 3aTeM 03HAKOMHUTHCS C MOHOTpadUsIMHU HITH
CTaThSIMU I10 TOHM TEMAaTHKE, KOTOPYIO H3y4yaeT 00YYaroIIUiCs, U TIOCJIE 3TOTO — C OPOIIOPaMHU U CTAThSIMH,
COACpIKAIIMMU MaTCpura, ,Z[aIOH_[I/Iﬁ yFHYG.HeHHOe MNpEACTABJICHUC O TCX WJIKM UHBIX aCIICKTax
paccMmarpuBaeMoit mpoOiaemsl. J{js pacmpeHus 3HaHUH 10 AUCIUATIIMHE 00yJaromeMycsi HEOOXOIMMO
UCTIONB30BaTh IHTEpHET-pECYPCHI U CIICIIHATM3UPOBAHHBIC 0a3bl TaHHBIX: TPOBOIUTH ITOWCK B PA3IMIHBIX
cHCTEMax U MCIOJIb30BaTh MaTePHAIIbI CATOB, PEKOMEHIOBAHHBIX MTPEIOIaBaTeNIEeM Ha JICKIIMOHHBIX



3aHATHUAX.
HOI[FOTOBK& K CCCCHUH

OCHOBHBIMU OPHEHTHPAMU MPHU MOJATOTOBKE K TPOMEKYTOUYHOM aTTEeCTAIMH 110 AUCUUIUINHE SBISIOTCS
KOHCIIEKT JICKIIMI U TIepeueHb peKOMeHAyeMoil mutepatypsl. [Ipu moAroToBke k ceccun 00y4darmeMycst
CJIeyeT TaK OPraHU30BaTh YUEOHYIO pa0doTy, YTOOBI IIEpe T IEPBHIM JTHEM Hadalla CECCHH OBLITH CIIAaHBI U
3aIUIIEHBI BCE pakTHdeckue padoTbl. OCHOBHOE B IMOJATOTOBKE K CECCHUU — 3TO TIOBTOPEHUE BCETO
MaTepuaia Kypca, o KOTOpoMy He0OX0AUMO MpoiiTH arTecTanuio. [Ipu moaroToBKe K CECCUM CIeyeT BeCh
00BEM paboThI pacpeeNiaTh PABHOMEPHO IO THSM, OTBECHHBIM JJIsl TOJATOTOBKH, KOHTPOJIUPOBATH KAXKIbIN
JICHb BBITIOJIHEHUS paOOTHI.

6. @D oHabI OLIEHOYHBIX CPEACTB MJId TEKYIIEI0 KOHTPOJISAA YCIIEBAEMOCTH,
l'[pOMe)KyTO‘lHOﬁ aTTeCTAllUM 1 CAMOKOHTPOJIA 110 UTOIraM 0CBOCHUA NTUCHHUIIINHDBI

TexHonorus OLICHUBAHUA KOMHCTCHL{I/If/'I (1)OHHaMI/I OIICHOYHBIX CPCACTB:

(hopMUPOBaHHE KPUTEPUEB OIICHUBAHMS KOMITCTECHITUH;

o3HakomiieHrne ooyuaromuxcsi B OMMOC ¢ kputepusiMu OIEeHUBaHMS KOHKPETHBIX THUITOB OIICHOYHBIX
CPEICTB;

OIICHMBAHKE KOMIIETCHIINI CTYJIEHTOB C TIOMOIIBIO OIEHOYHBIX CPEJICTB;

nyosmkarus pe3ynbratoB ocBoeHus OIIOIT B mmunom kabunere B DMMOC oOydarormierocs;

Tect nast popmuposanus «OIIK-1.1»
Bomnpoc Nel .

B anrnmiickoit (OpUTaHCKOW) CHCTEME TTPOU3HOIICHHUS

BapuaHm bl omeemoes.

1. 44 3Byka, KOTOpBIEC pa3nemsatoTcs Ha 24 cornacHbIX U 20 TIIaCHBIX, BKIIOYas 8 mu(TOHTOB
2. 26 3ByKOB, KOTOpPBIE pa3JeisatoTcs Ha 6 TIacHbIX U 18 cornacHbIX
3. 33 3ByKa, U3 KOTOPHIX 12 rIacHbIX U 21 coryiacHBIN 3BYKH, BKIIIOYast 8§ TU(PTOHTOB

Bompoc Ne2 .

CwmsryeHue COTJIaCHBIX, BOSHUKAIOIIEE B Pe3yIbTaTe MOMHITHI CpeIHENH CIUHKH sI3bIKa K TBEpIOMY HEOY
— 3TO:

Bapuanmul omeemos:

1. Benspuzauus
2. Accummianus
3. INamatamusanusa

Bonpoc Ne3 .

ECJII/I OpFaHLI peqn CMBIKAIOTCA TaK, YTO IIOJITHOCTBIO HperpaxmaloT HpOXOII JUUIA Bos,uyxa, TO MBI HpOI/ISHOCI/IM
COTJIACHBIM:

BapuaHmbl omeenoes.

1. meneBoit
2. CMBIYHBIH
3. anmpoKCUMaHT

Bomnpoc N4 .

I1o mooxeHmIo I‘Y6 pas3indaroT riiIaCHbIC 3BYKU:

Bapuanmbl omeenoes.

1. rmacHbIe 3BYyKH 3aJIHETO psiaa

2. TIacHBIE 3BYKH MEPETHETO psijia
3. oryOJieHHbIE U HEOTyOJIeHHbBIC

4. Hanps kEHHbIC U HEHAINIPSHKEHHbIE

Bompoc Ne5 .



Match the correct intonation pattern items with the conversation items.

Tun omeema: COOTBETCTBHE
Bapuanmbl omeemoe.

1. I'm going to make some jelly
2. Would you like lemon or cherry?
3. Can I help?

BapuaHmbl COOMEemcmaeul:

1. Rise---Fall (question with -or)
2. Rise---Fall (statement)
3. Rise (yes-no question)

KpnTepml OIICHKH BbINNIOJTHCHUSA 3aJaHUA

Onenka Kpurepuu oniennBanus

HeynosnersoputensHo | ot 0% m0 30% mpaBUIbHBIX OTBETOB U3 OOIIETO YKCIIa TECTOBBIX 3aJaHUN

Y 10BAETBOPUTEITHHO oT 31% 10 50% npaBUIBHBIX OTBETOB M3 OOIIEr0 YUCIa TECTOBBIX 3aJaHUI
Xoportio oT 51% 10 80% mpaBUIBHBIX OTBETOB M3 OOIIEr0 YUCIa TECTOBBIX 3aaHUI
OTnuaHO ot 81% 10 100% npaBUIBHBIX OTBETOB U3 OOIIETO YKCIIa TECTOBBIX 3aIaHUM

Boinosinenue pedepara nist popmuposanus «OIIK-1.2»
The category of mood (declarative mood, interrogative mood, imperative mood, oblique mood).
The form of Subjunctive .
Subjunctive I in British English and American English.
Functions of Subjunctive I.
Subjunctive I: set-expressions.
Subjunctive I in constructions.
Subjunctive I in simple sentences.
Subjunctive I in complex sentences.
The form of Subjunctive II. The tense and aspect forms of Subjunctive II.
Subjunctive II in simple sentences. Subjunctive I in complex sentences.

Subjunctive II in subject clauses. Subjunctive II in predicative clauses. Subjunctive II in object clauses.

KpnTepml OI€HKH BBINMOJHCHHUSA 3aJaHUSA

Onenka Kpurepun oneHnBanus

O6yanOHlHﬁCH HC PACKPBUI MaTCpUAJl IO TEMC 3aJIaHUA WA MAaTCpUaJl paCKpPbIT
MMOBEPXHOCTHO, H3JIaraeMbIi Marepurajl HEC CUCTEMATU3UPOBAH, BBIBOAbI
Hey,HOBJ'ICTBOpI/ITeJ'IBHO HCAOCTATOYHO apTyYMCHTUPOBAHLI, O6yanOIHHﬁCH HC BbICKA3bIBaJ CBOCTO MHCHUA,
HC IPOsABUIL CIIOCOOHOCTB K aHAJIN3y, UMCIOTCA CMBICJIOBBIC U PCUYCBLIC OIIIMOKHU B

pedepate

OOyuaromuiicst IeMOHCTPUPYET JOTUIHOCTD U OKA3aTEIIbHOCTD U3JI0KEHUS
MaTepHala 1o TeMe 3a/IaHusl, HO JIOMyCKAaeT OTJC/IbHbIC HETOYHOCTH TPU

Y IOBIETBOPUTENHHO | UCTIOJIB30BAHUH KITFOUEBBIX MOHATHI. O0ydaromuiicss He MPOIEMOHCTPUPOBAIT
CTIIOCOOHOCTh K HAyYHOMY aHAJIN3Y, HE BBICKA3bIBAI B pa0OTE CBOETO MHEHHSI,
JOTTYCTHII OIIMOKY B JIOTHYECKOM OOOCHOBAaHUU CBOETO OTBETA




Xoporo

Pedepat Hanmucan rpaMOTHBIM HaYYHBIM SI3BIKOM, UMEET YETKYIO CTPYKTYpY U
JIOTUKY U3JI0KEHHMsI, TOUKa 3peHusi o0ydarolierocsi 000CHOBaHa, B pabore
NPUCYTCTBYIOT CCBUTKM Ha HayYHbIC HCTOYHUKH, MHEHUS N3BECTHBIX YUEHBIX B
JaHHOU obnacTu

OTJINYHO

Pedepat Hanmcan rpaMOTHBIM HaYYHBIM SI3BIKOM, UMEET YETKYIO CTPYKTYPY U
JIOTUKY M3JIOKEHUSI, TOUKa 3peHUs1 00ydaromierocs 000CHOBaHa, IpHu pa3paboTke
pedepara UCIOTB30BaHO HE MEHEE 5-8 HayUHBIX UCTOYHUKOB. B pabore
BBIIBUT'AIOTCA HOBBIC UJCH U TPAKTOBKH, ACMOHCTPHUPYCTCA CHOCO6HOCTB
00y4YaroIerocsi aHaJIM3UPOBATh MaTepPHaJl, BEIPaXKAETCsl €r0 MHEHHE TI0 TIpo0IeMe

Modal verbs
Phrasal verbs

Inderect speech

COXNAIN R DD~

[u—

IMpe3enTanus xis popmupoBanus «OIIK-1.3»

OO6mieeBporieiickue KOMITETeHIINK BliajieHnss nHocTpaHHbIM s13b1KoM (CEFR)
Possessive case in English

Sentence structure in English

Word order in English

Tenses and aspects in English

Conditionals. Type I and II.
Conditionals. Type II and III.

KpnTepnu OIICHKH BbINTIOJTHCHUSA 3aJaHUA

OreHka

Kpurepun onenuBanus

HeynosnerBopurenbHo

B nipe3eHTanmm He pacKphITO COepPIKaHUE MPEICTABIIIEMON TEMbI; HMEIOTCS
bakTryeckue (coaepkarenbHbie), opporpaguueckue U CTHIMCTHUYECKHE OIIUOKH.
He npencrasiien nepeueHb HCTOYHUKOB. LIBeToBBIC, IpH(TOBBIE perieHus,
pAacHoI0oKeHHE TEKCTOB U CXEM HE COOTBETCTBYIOT TPEOOBAHUIM pean3aIiiu
NPUHIUIA HATJSITHOCTH B 00Y4EeHU U

y,ﬂOBJ’ICTBOpI/ITCHBHO

[Ipe3eHTanus BKIIOYaeT MeHee 8 CllaiiJJoB OCHOBHOM 4acTu. B mpe3eHTanuu He
MIOJTHOCTBIO PACKPBITO COAEPIKaHUE MPENICTABIIIEMON TEMBI, HEYETKO OTpe/eIcHa
CTPYKTypa IpE3eHTAINU, HIMEIOTCS COJIepIKaTeNbHbIe, opdorpaduueckue u
CTHJIMCTUYECKHE OIMOKH (60see Tpex), MPeACcTaBleH MepeYeHb HCTOUHUKOB.
I{BeToBBIC, IPUPTOBBIC PEIICHUS, PACTIONOKEHUE TEKCTOB U CXEM COOTBETCTBYIOT
TpeOOBaHUSAM pealIM3alluy MPUHIINIIA HATTISHOCTH B 00yUSHHH

Xoporo

[Ipe3enTanus BriIro4aeT MeHee 12 cnaiiioB ocHOBHOI yacTu. B npe3enTanum He
MIOJIHOCTBIO PACKPBITO COJEPKAHKE MPEICTABISIEMON TEMBI, YETKO OMpeieeHa
CTPYKTYypa Ipe3eHTalu1, UMEIOTCS] HE3HAUNTEIbHbBIE COJIepKATENbHbIE,
opdorpaduvecke u CTUIHCTUIECKUE OINOKH (HEe Oosiee Tpex), MpeacTaBIeH
nepedeHb UCTOYHUKOB. [[BeTOBBIC, MIPHU(TOBBIC PEIICHNS, PACIIOIOKEHNUE TEKCTOB
U CXEM B IMOJIHOM Mepe COOTBETCTBYIOT TPEOOBAHUIM peanu3aliy NPUHIIIA
HATJISITHOCTH B 00y4eHUHU

OT1iau4yHo

[Ipe3enranus BkItouaeT He MeHee 12 cnaiijoB OCHOBHOM 4acTu. B npe3enTanuu
MTOJTHOCTBIO M TITyOOKO PACKPBITO COJIEPKaHUE TIPEICTABIIIEMON TEMBI, Y€TKO
ofpejenieHa CTPYKTypa MPE3eHTAIluH, OTCYTCTBYIOT (paKTUYECKHE
(conepxatenbHbIe), ophorpaduvecKie U CTIINCTUICCKUE OMIHOKH, TPEICTaBICH
nepevYeHb UCTOUYHUKOB. [[BeTOBBIC, MIPU(TOBBIEC PEIICHUS, PACTIOI0KEHUE TEKCTOB
U CXEM COOTBETCTBYIOT TPEOOBaHUSM peann3alliu MPUHIUIIA HATJSITHOCTH B

o0ydeHun

IIpakTnyeckoe 3aganue A popmuposanus «OIIK-3.1»

[TepeBenute otpriBok 13 uHTEPBHIO ¢ JOHN F. FANESLOW. Ykaxkute TepMUHBI B TEKCTE.




[Ipoananusupyiite npuMeHEHHbIE TIEPEBOAUECKHE TpaHCHOpMALIUU:

In one place in your book “Small Changes in Teaching, Big results in Learning”, you used the word
playfulness, what is playfulness in language learning?

JF Well, for example, you show letters with your fingers, and everybody around the world enjoys that. When
you mouth the words or draw sketches, and also you personalize language: Do you like to play baseball? — 1
hate to play baseball. When you don’t like things, it’s playful too because it’s honest. So, part of playfulness,
when kids play they are very honest. It’s honest to share things emotionally, that’s part of playfulness. And the
other is when you manipulate language, it’s playing with language. So, if you point to these various sketches
and then you put in “MJ”, and some students think that it’s Michael Jordan, and some students think it’s
Michael Jackson. These are things that people associate playfulness with. You use words in different ways. A
lot of songs, even sad songs, are playful because they use language in original ways. Anything that is a little
original becomes playful. You do things slightly differently and they become playful. You can wear different
colored shirts or blouses; you can wear a strange hat one day and it creates an open atmosphere in the
classroom. I know that in some schools they have to wear a uniform, a shirt and a tie, and in a way that
decreases the idea of playfulness. So, some students like to put on their glasses upside down for fun, and the
teacher says, “Put them on right!” Well, let them put on their glasses the way they want to play with their
clothing. So, playfulness is not easy to define, and it’s different in different schools with different teachers. But
being joyful about using the language instead of always saying that’s wrong, study harder, do it again. So not
being stern and rigid is in itself a little playful. But when a teacher shouts, it kills playfulness.

Curiosity is playfulness. People wonder about things. If you look at children, sometimes in McDonald’s or any
place where there are straws, some children, when they see straws for the first time, put one end of the straw in
the cup and the other in their nose to see what happens. So, parents say, “Don’t do that, that’s dirty”, and other
parents just say, “Look, John’s put a straw in his nose. How does it feel? Put it in your mouth. Which do you
like better?” It’s playful instead of “Do this! Don’t do that!”

So, to me, rules are the opposite of playfulness. One of my books is Breaking Rules, because I think that rules
are detrimental to learning. I think that rules kill playfulness and curiosity. Rules, regulations, following the
same procedure every day are damping curiosity. That means it’s not playful in the class. Learning should be
figuring things out not being told. Figuring things out on their own. So, when you draw those sketches, they
are figuring out on their own what the pattern is. And then they go back to life asking and answering
questions: Do you like to play baseball? — I hate to play baseball / Michael Jordan loved to play basketball, but
he hated to dance. And again, you may get ridiculous sentences, for example, instead of He hated to play
baseball you can have He hated to do six different sports. This is more fun because you are not just practicing
the language, you are creating something. Creating things is joyful and this is another way of playing with the
language. So, play with your teaching. To me, learning is predicting, doing and using language. And learning
is reminding people of what they already know—as I said tapping the natural curiosity of learners. We are
wired to learn is what Freire said in The Pedagogy of the Oppressed.

KpnTepml OI€HKH BBINMOJIHCHHUSA 3aJaHUA

Onenka Kpurepuu oniennBanus

PaboTa BrINOTHEHA HE TIOJTHOCTHIO U 00BEM BBIMIOJIHEHHON YacTH paboThI He

HeynosnerBopurenbHO
MO3BOJISIET CAAEIAaTh IPAaBUIbHBIX BBIBOJOB

Pabora BrImoTHEHA HE TTOTHOCTRIO, HO He MeHee 50% o0beMa, 4TO MO3BOJISIECT
Y AOBIETBOPUTENBHO | HOMYYUTh MPaBUIbHBIC PE3YIbTAThl U BBIBOJBI; B XOJI€ MPOBEACHUS PabOTHI ObLIH
JIOTYIIIEHBI OIINOKH

PabGora BBITIOIHEHA B ITOJTHOM 00BEME C COOIFOIEHUEM HEOOXOIUMOT
MOCJICZI0BATEILHOCTH JICUCTBUM, HO JOMYIIEHA OJTHA OITMOKa M He OoJiee IBYX

Xopouio N
HEJ0YETOB U O0YUAIOIIUICS MOXKET X UCTIPABUTH CAMOCTOSTEIILHO HITH C
HEOOJIBIIION TTOMOIIBIO MPETIOIaBATEIIS

OTIHHHo Pabota BeITOJIHEHA B IOJTHOM 00BeMeE 0€3 OIIMOOK C COOIF0AEHIEM HEOOXOIUMOI

OCJIEIOBATEILHOCTH AEHUCTBUN




IIpakTnyeckoe 3axanue 1is popmupoBanus «OIK-3.1»

IlepeBenure orpriBok 13 nHTEpBBIO ¢ JOHN F. FANESLOW. Vkaxkure TepMUHBI B TEKCTE.
[Tpoananu3upyiite NpUMEHEHHBIE IEPEBOTIECKHUE TPAHCPOPMALINH:

Could you please give an example of how small details work?

JF Well, for example, when I’m teaching the construction “I like to do something / to do sports / to play
games”( “I like to swim” or “I like to play football” etc.), I draw a table on the board: in the first column I
draw a sketch of an eye for “I”’; in the second column I draw a heart for “like” (or two hearts for “love”); in the
third column, I write number 2; in the fourth column, I draw a play sign like on a DVD-player for “play” or a
sketch of piece of paper with a to-do list with and a pencil to represent “do” for sports like judo or karate. And
for nothing I draw a no sign, a diagonal line across a circle. And in the fifth column, you can draw somebody
dancing, swimming, or you can draw a baseball bat or a soccer ball. When the columns are completed with
other sketches and drawings, a student comes up to the board, points to symbols in the columns one by one and
says, “I like to play baseball.” When other students have practiced it and written it, then the student taps on all
the sketches without saying anything, waits for five seconds, then points to the last picture in a line (for
example, judo) and has to say the whole sentence “I like to do judo.” But the teacher is in the background. The
students draw the sketches, the students point to the sketches. The teacher directs students on what they are
supposed to do and gives feedback. So sometimes you go to some classrooms with teachers I work with, it’s
difficult initially to find where the teacher is. They might be sitting in the back row, and the students are
pointing to the board and to other students, and the teacher might be giving feedback from the back of the
room. Giving students time to do something is important. It’s another small detail but you can ask a question
and then tell the students to write immediately but you can ask a question and wait for 10 seconds, and then
say, “Now write”. See what difference it makes to give students no time, a little time or a lot of time.

KpnTepml OI€HKH BBINMOJIHCHHUSA 3aJaHUA

Onenka Kpurepuu onennBanus

PaboTa BbINOTHEHA HE TIOTHOCTHIO U 00BEM BBIMIOJIHEHHON YacTH paboThI He

HeynosnerBopurenbHO
MO3BOJISIET CAEIAaTh NIPAaBUIbHBIX BBIBOJOB

Pabora BrImoIHEHA HE TTOTHOCTRIO, HO He MeHee 50% o0beMa, 9TO MO3BOJISIECT
Y AOBIETBOPUTENBHO | HOMYYUTh MPAaBUIbHBIC PE3YIbTAThl U BBIBOJBI; B XOJI€ MPOBEACHUS PaOOTHI ObLIH
JIOTYIIIEHBI OIINOKH

PabGora BBITIOIHEHA B ITOJTHOM 00BEME C COOIFOIEHUEM HEOOXOIUMOT
MOCJIC0BATEILHOCTH JICUCTBUM, HO JOMYIIEHA OJTHA OITMOKa MK He OoJiee IBYX

Xopoio N
HEJ0YETOB U O0YUAIOIIUICS MOXKET X UCTIPABUTH CAMOCTOSTEIILHO HITH C
HEeOOJIBIIION TOMOIIBIO MPETIOIaBATEIIS

OTIHHHO PaboTa BeITOJIHEHA B IOJTHOM 00BeEMeE 0€3 OIIMOOK ¢ COOIF0AEHIEM HEOOXO0IUMOI

OCJIEIOBATEILHOCTH AEHUCTBUN

IIpakTnyeckoe 3axanue 1is popmupoBanus «OIK-3.1»

IlepeBennre orpriBok 13 nHTEpBBIO ¢ JOHN F. FANESLOW. Vkaxkure TEpMUHBI B TEKCTE.
[Tpoananu3upyiite NpUMEHEHHBIE IEPEBOTIECKHUE TPAHCPOPMALIH:

1 . Hello John! Thank you very much for finding time for the interview. For me, it’s a great honor and pleasure
to be interviewing you

Hello Alexandra! My pleasure
2. John, let’s begin our interview with a question about how you started on your teaching career

JF When I was about 11 years old, I was a boy scout. And boy scouts teach each other skills like how to put up
a tent, how to make a fire, take a canoe out of the water, so that’s how I got interested in teaching. In my first
year at university I wanted to be a kindergarten teacher because I liked children. And then I started studying
English literature and Spanish literature because my professor, when I was taking my first year English, said,
“You seem to like English and writing, and you seem to enjoy literature.” He said, “If you are a kindergarten
teacher, there is only one option for you at school and it is to teach kindergarten. But if you are an English



teacher, you can teach primary school, junior high school, secondary school. And if you study Spanish and
English, you can also teach Spanish and English at school. So, you will have many more options than if you
are just going be a kindergarten teacher.” So, I changed. When I graduated, John Kennedy was President. He
established an organization called the Peace Corps where he wanted to send young Americans to other
countries to learn about other cultures and bring back this information to Americans because he thought that
Americans were very narrow-minded and provincial. So, I said, “That’s a great idea: I can go to Latin America
and improve my Spanish.” Well, there were no openings in Latin America when I applied. I was sent to
Nigeria. So, bye-bye Spanish.

KpuTepnu OICHKH BBINMOJHCHHUSA 3aJaHUSA

OneHka Kputepuu onenuBanust

PaboTa BeIIONIHEHA HE MOJHOCTRIO 1 00BEM BEITTOJIHEHHON YacTH pa6OTH HC

HeynosneTBopurenbHO
MO3BOJISIET C/I€aTh MPAaBUIBHBIX BBIBOIOB

Pabora BeInoIHEHA HE TTOJHOCTRIO, HO He MeHee 50% o0beMa, YTO MO3BOJISIET
Y I0BAETBOPUTENFHO | MOJYYUTH IPABUIIBHBIC PE3YIbTAThI U BHIBOJIBI;, B XOJI€ MPOBEICHUS PAOOTHI OBLITH
JOTTYIICHBI OLTUOKU

Pabota BeIIOJIHEHA B TOJTHOM 00BEME C COOJIFOIEHHEM HEOOXOIUMOI
MOCIIE0BATEIHLHOCTH ICUCTBUMN, HO JOMYIIIEHA OJTHA OITMOKa Wi He 0oJiee IBYX

Xopomo N
HEJ0YCTOB U O0YYAONIUHCS MOXKET X UCIIPABUTh CAMOCTOSTEIIHHO HITH C
HEOOJIBIIION MTOMOIIIBIO MPETIOIaBaTElIs

OO Pa0ora BeINOIHEHA B ITOJIHOM 00BbeME 0€3 OIMHMOO0K ¢ COOII0IEHNEM HEOOXOIUMOI

OCJIEIOBATEILHOCTH AEUCTBUMN

IIpakTnyeckoe 3aganue A popmuposanus «OIIK-3.1»

[TepeBenute otpriBok 13 uHTEPBHIO ¢ JOHN F. FANESLOW. Ykaxkute TepMUHBI B TEKCTE.
[Ipoananusupyiite npuMeHEHHbIE TIEPEBOAUECKHE TpaHCHOpMALINHU:

Speaking about teaching in general, what do you think the teacher’s job is?

JF Well, to get out of the way and simply be there to give tasks and give feedback. One way to get out of the
way is to be at the back of the room sometimes so that the students are attending to what they can hear and
then have students go to the front of the board and write things on the board. So, the students are the center of
attention and not the teacher. All the commercial videos that I have seen and that have been produced by the
main publishers, for example DVDs of lessons, focus on the teacher. And then they give a quick shot of the
class. So, you cannot hear what the students are saying unless one student talks. And then they might focus on
one student for a few seconds and then go back to the teacher or the whole class. But the focus should be on
the students not the teacher. And that’s what I mean by “get out of the way”. You give tasks, you give
feedback. Obviously, if you are going to use gestures to give feedback, students have to see you. But they can
turn around and look at the back of the class. Or you can go to the front of the class for a brief period of time,
give the students visual feedback. But even in giving a visual feedback the focus should be on what the
students do after the feedback. And if they don’t change, you use another medium to give them the feedback
again. So, the focus is on what the student does after you gave them feedback. Not on you. I have watched a
lot of videos on reflective teaching, everyone shows somebody talking to the audience with no examples. The
audience is doing nothing. So, the students should be constantly doing the tasks, you give the feedback, they
change the performance that they gave until it’s correct.

KpnTepml OI€HKH BBINMOJHCHHUSA 3aJaHUSA

Onenka Kpurepun onennBanus
PaboTa BbINOIHEHA HE OTHOCTHIO U 00BEM BBIMOJIHEHHON YacTH paboThI HE
HeynosnersopurenbHo
MO3BOJISET CAENATh MPAaBUIbHBIX BBIBOJOB




Pabora BeInoJIHEHA HE TTOJTHOCTRIO, HO He MeHee 50% o0beMa, YTO MO3BOJISIET
Y I0BAETBOPUTENFHO | MMOJYYUTH IPABUIIBHBIC PE3YIbTAThI U BHIBOJIBI;, B XOJI€ MPOBEICHUS PAOOTHI OBLITH
JIOTTYIIEHBI OLTUOKU

Pabora BeIIOJIHEHA B TOJTHOM 00BEME C COOJIFOIEHHEM HEOOXOIUMOI
MOCIIE0BATEIHLHOCTH ICUCTBUM, HO JOIMYIIEHA OJTHA OITNOKa Wi He 0oJiee IBYX

Xopomo N
HEJ0YCTOB U O0YYAIONIUICS MOXKET X UCIIPABUTH CAMOCTOSTEIILHO HITH C
HEOOJIBIIION MTOMOIIIBIO MPETIOIaBaTElIs

OO Pabora BeINOIHEHA B ITOJIHOM 00BbeME 0€3 OIMMOO0K ¢ COONII0IEHNEM HEOOXOTUMOI

OCJIEIOBATEILHOCTH AEUCTBUM

IIpakTnyeckoe 3aganue A popmuposanus «OIIK-3.1»

[TepeBenute otpriBok 13 nHTEPBHIO ¢ JOHN F. FANESLOW. Ykaxkute TepMUHBI B TEKCTE.
[Ipoananusupyiite npuMEeHEHHbIE TIEPEBOAUECKHE TpaHC(HOpMALINH:

How did you come up with an idea of small changes in teaching?

JF When I got to Nigeria, [ was sent to a teacher training college because I had already practice taught. Most of
the other volunteers in my group (there were 38 other people), they had never taught before. So, they went to
secondary schools, but I went to the teacher training college, and part of my responsibilities was to supervise
practice teachers for about one month every term. So that was three months per year when I supervised
practice teachers. Well, I didn’t know anything about teaching in Nigeria in primary schools. I had practice
taught in a junior high school in a small town in Illinois. So, teaching in a primary school in Nigeria was all
new to me. And the teachers were teaching things that I didn’t know; they were teaching Nigerian history,
Nigerian geography, the currency system, which was still pounds, shillings, pence and guineas. So, I was at a
loss, I was supposed to help these teachers. There were two primary ones: two strands of each class. So, I
would observe half of the class in arithmetic with one teacher and then I would go to another first year class in
arithmetic taught by another teacher. I took copious notes during those classes and then after school I would
say to the teachers, “Okon, today Benedict wrote the directions on the board, but you said the directions aloud.
So, tomorrow, put them on the board and then see what happens and what the difference is.” And to another
teacher I would suggest doing what the first teacher did. So that’s how I first got to the small changes because
I had 12 practice teachers to supervise every day. And I couldn’t tell them too many things because there
wasn’t time. So, I told each pair of teachers to make small changes about one or two things. That was one way
I got to small changes: from my experience in Nigeria. But the other way was studying literature. When you
study a poem you sometimes look at the first draft of the poem. And then you look at the second draft, and the
third draft from the original author of the poem. Likewise, with a short story. You can see how Edgar Allan
Poe crossed some things out in the original story, made some edits, small changes, and then he produced the
final copy. So, both from literature and from working with teachers in Nigeria, I got to this idea of small
changes. This is a kind of genesis, the beginning, of the small change idea.

KpnTepml OI€HKH BBINMOJIHCHHUSA 3aJaHUA

Onenka Kpurepuu oniennBanus

PaboTa BrINOTHEHA HE TIOJTHOCTHIO U 00BEM BBIMIOJIHEHHON YacTH paboThI He

HeynosnerBopurenbHO
MO3BOJISIET CAAEIAaTh IPAaBUIbHBIX BBIBOJOB

Pabora BrImoTHEHA HE TTOTHOCTRIO, HO He MeHee 50% o0beMa, 4TO MO3BOJISIECT
Y AOBIETBOPUTENBHO | HOMYYUTh MPaBUIbHBIC PE3YIbTAThl U BBIBOJBI; B XOJI€ MPOBEACHUS PabOTHI ObLIH
JIOTYIIIEHBI OIINOKH

PabGora BBITIOIHEHA B ITOJTHOM 00BEME C COOIFOIEHUEM HEOOXOIUMOT
MOCJICZI0BATEILHOCTH JICUCTBUM, HO JOMYIIEHA OJTHA OITMOKa M He OoJiee IBYX

Xopouio N
HEJ0YETOB U O0YUAIOIIUICS MOXKET X UCTIPABUTH CAMOCTOSTEIILHO HITH C
HEOOJIBIIION TTOMOIIBIO MPETIOIaBATEIIS

OTIHHHo Pabota BeITOJIHEHA B IOJTHOM 00BeMeE 0€3 OIIMOOK C COOIF0AEHIEM HEOOXOIUMOI

OCJIEIOBATEILHOCTH AEHUCTBUN
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Boinosnenue pedepara niast popmupoBanus «OIIK-3.2»

@DYHKIMOHAIBHBIE CTUIN U MTOACTUIN aHIVIMACKOTO S3bIKA.

WNHBepcust Kak CTUIIMCTUYECKUN ITPUEM.

ABTOpckue poHeTHYECKHE CPEACTBA

Crunb IOpUINYECKUX JOKYMEHTOB

Crtunb Hay4HOH IPO3BI.

[TpobneMa Hay4YHOWH TEPMUHOJIOTHH.

Occe kak popma opaTOpcKOi peyn.

JlutepaTypHO-KHIKHAS JIEKCHKA: TEPMUHBI, TO3TU3MbI, apXanu3Mbl, BAPBAPU3Mbl, HEOJIOTU3MBI.
CoBpeMEHHBIN aHITIMICKU CIIEHT.

OcoOeHHOCTH pa3rOBOPHOTO CHHTAKCHCA.

KpnTepml OICHKH BBINMOJHCHHUSA 3aJaHUSA

OrneHka

Kputepuun onenuBanus

HeynosnerBopurenbHO

OOyuaromuiics He pacKpbll MaTepya 1o TeME 3a/laHus WK MaTepUuall pacKphIT
MMOBEPXHOCTHO, U3J1araéMblii MaTepual He CUCTEMATU3UPOBaH, BbIBOIbI
HEJIOCTAaTOYHO apTyMEHTHUPOBAHbI, O0YyJAIOIINIICS HE BHICKA3bIBAJI CBOETO MHEHHUS,
HE MPOSBUI CIIOCOOHOCTD K aHAIHN3Y, UMEIOTCSI CMBICTIOBBIE M pEUYEBBIC OLIMOKHU B

pedepare

y,ﬂOBJ’ICTBOpI/ITCHBHO

OOyyaromuiicss JEMOHCTPUPYET JTOTUIHOCTD B IOKA3aTEIHbHOCTh U3T0KECHHS
MarepHaia no TeMe 3aJlaHusl, HO JOMYCKAET OTACIbHBIE HETOYHOCTH MIPU
MCIOJIb30BaHUU KITIOUYEBBIX MOHATHI. OO0yuaromuiics He MPOJIEMOHCTPUPOBAIT
CIIOCOOHOCTh K HAYYHOMY aHAIN3y, HE BBICKA3bIBAI B pab0OTE CBOET0 MHEHHUS,
JIOITYCTHJI OIIMOKY B JIOTHYECKOM OOOCHOBAaHUU CBOETO OTBETA

Xopomo

Pedepar HarmcaHn rpaMOTHBIM HayYHBIM SI3bIKOM, UMEET YETKYIO CTPYKTYPY H
JIOTUKY M3JI0KEHHsI, TOUKa 3peHust o0ydaromierocss 000CHOBaHa, B pabore
MIPUCYTCTBYIOT CCHUIKHM HAa HAyYHBIC NCTOYHUKH, MHCHUSI H3BECTHBIX YICHBIX B
IAHHOU 00JIacTH

OTIINYHO

Pedepar Hanmcan rpaMOTHBIM Hay4YHBIM SI3IKOM, UMEET YETKYIO CTPYKTYpPY U
JIOTHKY U3JI0KEHUs, TOUKA 3peHHs 00yuaromierocss 000CHOBaHa, pH pa3padoTke
pedepaTta UCTIOIB30BAaHO HE MEHEE 5-8 HaAyYHBIX HCTOYHHUKOB. B pabore
BBIJIBUTAIOTCSl HOBBIC HJICH M TPAKTOBKH, IEMOHCTPUPYETCS CIIOCOOHOCTD
00y4YaroIerocsi aHaJIM3MupPOBATh MaTepPHaJl, BEIPAXKAETCS €r0 MHEHHE TI0 Ipobieme

States of the USA

S XNN A DD =

—_—

British Tube

IIpesenTanus naa popmupoBanus «OIIK-3.3»

British national features
American national features
Australian national features
Canadian national features
Travel route around Britain

Bill of Rights in an American life
Popular sports in the USA
British national sports

KpnTepml OI€HKH BBINMOJHCHHUSA 3aJaHUSA

OneHka

Kpurepun onieHnBaHus




HeynosneTBopurenbHO

B npe3enTanuu He packpbITO COJAEPKAHUE MPEICTABIAEMON TEMbI; UMEIOTCS
(bakTudeckue (comepkarenbhbie), ophorpaduueckie U CTHINCTUYECKUE OITHOKH.
He npencrasnen nepeueHs HICTOYHUKOB. L[BeTOBBIE, IpHU(TOBBIC pelICHUS,
pAacIoyio’KeHNE TEKCTOB M CXEM HE COOTBETCTBYIOT TPEOOBAHHSM peaH3aluu
MIPUHIINIIA HATJISAHOCTU B O0y4eHUN

VY 10BIETBOPUTEIBHO

[Ipe3eHTanus BKIOYAaET MEHEE § ClIailJloB OCHOBHOM YacTu. B mpe3eHTaiuu He
MOJIHOCTBIO PACKPBITO COAEPKAHKE MPEACTABIIEMON TEMBbI, HEUYETKO ONpe/ieeHa
CTPYKTYypa Ipe3eHTalu1, UMEIOTCS coiepKaTelbHble, opdorpapuieckue u
CTHIIMCTHYECKHUE OomUOKH (OoJiee TpeX), MpeICTaBICH MepeYeHh HCTOYHHUKOB.
L{BeTOBBIC, IPU(PTOBBIC PELICHNUS, PACTIOIOKEHNE TEKCTOB U CXEM COOTBETCTBYIOT
Tpe6OBaHI/I$IM peanmaunu HpI/IHHI/IHa HarJiiITHOCTHU B 06y‘-ICHI/II/I

Xoporo

[Ipe3enTanus BkiItoyaeT MeHee 12 cailioB OCHOBHOM YacTu. B nmpe3eHTanuu He
MTOJIHOCTBIO PACKPBITO COAEPKAHKE MPECTABIAEMON TEMBI, YETKO ONpeIeeHa
CTPYKTYpa Ipe3eHTAIllM1, UMEIOTCSI He3HAYUTENIbHBIEC COICpKATEIbHBIC,
opdorpaduveckre u CTUIHNCTHYECKUE OMUOKH (HE OoJiee TpeX), MpeICTaBIeH
nepeueHb UCTOYHUKOB. [[BeTOBBIC, IPU(TOBBIEC PEIIeHNs, PACTIONIOKEHNE TEKCTOB
Y CXEM B TIOJIHOM MEpe COOTBETCTBYIOT TPEOOBAHUSIM peaslu3alluy IPUHITUIIA
HaIISITHOCTH B 00y4YEHUHN

OTJINYHO

[Ipe3enTanus BkiItoyaeT He MeHee 12 ciaiiioB OCHOBHOM YacTu. B mpe3enrtaiuu
MOJTHOCTBIO U TITyOOKO PACKPBITO COACPKAHUE MPEACTABIIEMON TEMBI, YETKO
OIIpeJieNieHa CTPYKTypa MPe3eHTANH, OTCYTCTBYIOT (pakTHdIecKue
(comepxatenbHbie), opdorpaduveckie U CTUINCTUIECKUE OIIHOKH, TPEeICTaBICH
nepevYeHb UCTOYHUKOB. L{BeTOBBIEC, MIPHU(TOBBIE PEICHHS, PACTIOIOKEHHE TEKCTOB
U CXEM COOTBETCTBYIOT TPEOOBaHUAM pealU3alliy MPUHIIUIIA HATJISTHOCTH B
o0ydeHuun

Bonpoc Nel .

Tect nast popmuposanus «OIIK-3.4»

My father normally reads the paper while eating ..................

Bapuanmbl omeemoe.

1. abreakfast
2. the breakfast
3. breakfast

Bonpoc Ne2 .

Most of the houses in this country have

Bapuanmer omeemos:

1. agarden
2. the garden
3. garden

Bomnpoc Ne3 .

The first thing they did when they met after twenty years was to hug ..................

BapuaHmbl omeenoes.

1. each other
2. someone else
3. themselves

Bomnpoc N4 .

The builders.................. the house by the end of this month

Bapuanmor omeemos:
1. have finished




2. will have finished
3. will have been finishing
4. will have been finished

Bompoc Ne5 .

While my car.................. I wandered round the city centre.

BapuaHmbl omeenoes.

1. be repaired
2. was repairing
3. was being repaired

KpnTepml OI€HKH BBINMOJIHCHHUSA 3aJaHUSA

Onenka Kpurepun oniennBanus

HeynosnerBopurensto | ot 0% 1o 30% mpaBUIIBHBIX OTBETOB U3 OOIIETO YKCIA TECTOBBIX 3aaHHMA

Y 10BIIETBOPUTEIIHHO ot 31% 1o 50% npaBUIBHBIX OTBETOB U3 OOIIET0 YKCIa TECTOBBIX 3aJaHHA
Xoportio oT 51% 1o 80% npaBUIBHBIX OTBETOB U3 OOIIET0 YKCIAa TECTOBBIX 3aaHHA
OTanyHO ot 81% mo 100% mpaBUIBLHBIX OTBETOB U3 OOIIETO YKCIa TECTOBBIX 3aJaHUN

Beinosnenue pedepara niast popmuposanus «OIIK-4.1»

Verb: categories of the verb (noun, person, tense)/ Classification of the verb (dynamic - stative verbs; transitive
- intransitive, notional - structural (modal verbs, link-verbs).

Finite —non-finite forms of the verb (participle, gerund, infinitive)
Present Tense. Present Indefinite, Present Continuous, Present Perfect. Present Perfect Continuous
Past Tense. Past Indefinite, Past Continuous, Past Perfect, Past Perfect Continuous.

Future Tense. Future Indefinite, Future Perfect, Future Continuous.

KpnTepml OIICHKH BbINNIOJTHCHUSA 3aJaHUA

Onenka Kpurepuu onennBanus

OOyuarommiicsi He pacKpblI MaTEpHaI MO TEME 3aJaHHsI WIH MaTepHall PAaCKPBIT
MOBEPXHOCTHO, U3JIaraéMbIii MaTepual He CUCTEMAaTU3UPOBaH, BHIBOIbI
HeynoBineTBOpUTENHHO | HEIOCTATOYHO apTyMEHTUPOBAHBI, 00YYAIOIIHIICS HE BHICKA3bIBAI CBOETO MHEHUS,
HE MPOSIBUI CIIOCOOHOCTD K aHAIN3Y, UMEIOTCS CMBICIIOBBIE M pEUYEBBIC OLIMOKHU B
pedepare

OOyyaromuiicss JTEMOHCTPUPYET JTOTUIHOCTh M TOKA3aTEIbHOCTh HU3JT0KEHHS
MaTepuaia 1o TeMe 3a/laHusl, HO JOIyCKAeT OTAEIbHbIE HETOUHOCTH IIPU

VY IOBIETBOPUTEIBLHO | MCIIOJIB30BAHUHU KITFOUEBBIX MOHATHI. OOyUaromuics He TPOIeMOHCTPUPOBAIT
CIIOCOOHOCTH K HAYYHOMY aHAlU3y, He BBICKA3bIBAI B paboTe CBOET0 MHEHUS,
JIOTTYCTHJI OIIMOKYU B JIOTMYECKOM OOOCHOBAaHUU CBOETO OTBETA

Pedepat Hanmmcan rpaMOTHBIM HAYYHBIM SI3BIKOM, UMEET YETKYIO CTPYKTYPY U
JIOTUKY M3JI0XKCHHSI, TOUKA 3peHus 00ydaromierocss 000CHOBaHa, B paboTte
HpI/ICYTCTByIOT CCBIJIKHM Ha Hay‘-IHI:Ie HUCTOYHHUKH, MHCHHUS U3BCCTHBIX y‘-IéHBIX B
JaHHOI 00JIacTH

Xopouio

Pedepar Hanrcan rpaMOTHBIM Hay4HBIM SI3bIKOM, UMEET YETKYIO CTPYKTYpY U
JIOTHKY U3J10KE€HUs, TOUKA 3peHHs 00yyaromierocss 000CHOBaHa, MpH pa3padoTke
OTnnyHO pedepaTa uCONB30BaHO HE MEHEE 5-8 HayYHBIX HICTOUHUKOB. B pabote
BBIJIBUT'AIOTCSl HOBBIE WU U TPAKTOBKH, IEMOHCTPUPYETCS CIOCOOHOCTh
00yyYaroIerocsi aHaJIM3upoBaTh MaTepHall, BEIPAXKAETCS €r0 MHEHHE 0 Ipodiieme




Mpe3enTanus xis gopmupoBanus «OIIK-4.2»
Wish-clauses.
Clauses of unreal condition.
The use of CAN and MAY in conditional sentences of unreal condition.

The use of the conditional mood in the main clause of complex sentences, subject clauses, object clauses,
predicative clauses, in attributive clauses, adverbial clauses,

The form of the suppositional mood. The suppositional mood in subject clauses, in predicative, object clauses,
clauses of purpose, adverbial clauses of concession

KpnTepml OICHKH BBINMOJHCHHUSA 3aJaHUSA

OrneHka Kputepuun onenuBanus

B npesenTanmu He pacKphITO coaepKaHNe MPEACTABISIEMOMN TeMbl; UMEIOTCS
dakTrueckue (conaepxareiabHble), opporpadpuueckrue U CTUIMCTHYECKUE OINOKH.
HeynosnerBopurensHo | He mpencraBneH nepedeHb NCTOYHUKOB. L[BeToBBIE, MIPU(TOBBIE peIICHHS,
PacHojI0XeHHE TEKCTOB U CXEM HE COOTBETCTBYIOT TPEOOBAHUIM pean3aliiu
MPUHIUIA HATJSITHOCTH B 00Y4YEeHUHU

[Ipe3enTtanus BkIItoUaeT MeHee § CllaiiJIoB OCHOBHOM yacTu. B mpe3eHtanuu He
MOJHOCTBIO PACKPBITO COJIEPKAHUE MPEICTABISIEMOM TEMbI, HEUETKO ONpeaeiieHa
CTPYKTypa IMpe3eHTallu1, UMEIOTCS cofiepKaTelbHble, opdorpaduyeckue u
CTHJIMCTUYECKHE oImMOKH (60see Tpex), MPeACcTaBlieH MepeYeHbh HCTOUHHUKOB.
L{BeToBBIC, IPU(PTOBBIC PEIICHHS], PACTIONIOKEHNE TEKCTOB U CXEM COOTBETCTBYIOT
TpeOOBaHUSM peanu3alu MPUHIUIA HATTSITHOCTH B O0y4YeHUH

y,[[OBJ'IeTBopI/ITC.HBHO

[Ipe3enTanus BriIro4aeT MeHee 12 cnaiiioB 0CHOBHOM yacTu. B mpe3eHTanum He
MOJTHOCTBIO PACKPBITO COAEPIKaHUE MPENICTABIIIEMON TEMBI, YETKO OIpe/esieHa
CTPYKTypa NPE3CHTAIMN, HIMCIOTCSI He3HAYUTEIIBHBIE CO/IePIKATEIbHBIC,

Xoportio opdorpaduvecke u CTUIMCTUIECKUE OIHOKY (HE Oosiee Tpex), MpeacTaBlIeH
nepedeHb UCTOYHUKOB. [[BeTOBBIC, MIPHU(TOBBIC PEIICHUS, PACIIOIOKESHNAE TEKCTOB
U CXEM B ITOJTHOW Mepe COOTBETCTBYIOT TPEOOBAHHSIM pPeai3alliy PUHITUITA
HATJISITHOCTH B 00y4eHUHU

[IpesenTanust BKIo4aeT He MeHee 12 cinaiiloB OCHOBHOM yacTu. B nmpesenTanuu
MOJHOCTBIO U ITyOOKO PAaCKPBITO COAEPKAHUE MPEACTABISIEMOM TEMBI, YETKO
oIpeJiesieHa CTPYKTypa Mpe3eHTaluH, OTCYTCTBYIOT (pakTHdecKue

OTtnnyHO (comepxatenpHbIe), OphorpadudecKkre U CTUIMCTUIECKHE OIHOKH, TPEICTABICH
nepevYeHb UCTOYHUKOB. L{BeToBbIe, HIPU(TOBBIE PELICHHS], PACIIOIOKEHUE TEKCTOB
U CXEM COOTBETCTBYIOT TPeOOBaHUSAM pealn3allii MPUHIIMIIA HATJISITHOCTH B
oOy4eHnn

Tect nast popmuposanus «OIIK-4.3»
Bomnpoc Nel .
I like potatoes, but I ... them everyday.

BapuaHmbl omeenoes.

1. have not eat
2. does not eat
3. is not eating
4. do not eat

Bonpoc Ne2 .

... I take your pen?



Bapuanmer omeemoas:

1. may

2. will take
3. will be able
4. have

Bompoc Ne3 .
When I called him, he ... supper.

Bapuanmbl omeemoes.

1. has having

2. was have

3. was having
4. is having

5. were having

Bonpoc Ne4 .
They ... up late yesterday.

Bapuanmbl omeemoes.

1. get
2. got
3. has got
4. getting
5. gets
Bompoc Ne5 .
Where ... go? Let’s go to the cinema.

Bapuanmbl omeemoes.

1. won’t we
1S we
have we
shall we
are we

ke

KpnTepml OI€HKH BBINMOJITHCHHUSA 3aJaHUA

Onenka Kpurepunu oniennBanus

HeynosnerBopurenso | ot 0% mo 30% mpaBUIIBHBIX OTBETOB U3 OOIIETO YHCIA TECTOBBIX 3aaHHMA

Y 10BAETBOPUTENTHHO ot 31% 1o 50% mpaBUIIBHBIX OTBETOB U3 OOIIETO YKCIIAa TECTOBBIX 33 aHHMA
Xoportio oT 51% 1o 80% mpaBUIIBHBIX OTBETOB U3 OOIIETO YHCIIAa TECTOBBIX 3aaHHMA
OTnnano ot 81% mo 100% mpaBUILHBIX OTBETOB U3 OOIIETO YKCIa TECTOBBIX 3aIaHUN

IIpakTnyeckoe 3aganue A popmuposanus «OIIK-4.4»
IIepesenure TEKCT
Texcr “Using Telemedicine in the Department of Defense”

In order to meet increasing global crises, the U.S. military must find ways to more effectively manage
manpower and time. Joint Medical Operations — Telemedicine (JMO- T) was developed by the Department of
Defense to collect and transmit near-real-time, far-forward medical data and has been successful in resolving
uncertain organizational and technological military deficiencies, improving medical communications and
information management. Deployable, mobile telemedicine teams are the centerpiece of JMO- T. These teams
have the capability of inserting essential networking and communications elements into austere theaters,
establishing an immediate means for enhancing health protection, collaborative planning, situational



awareness, and strategic decision — making. JMO- T technology initiatives utilize these dedicated, small
mobile teams with a sophisticated IT infrastructure to provide telemedicine capabilities where needed in the
medical battle space. This IT infrastructure includes medical equipment sets that use digital capture devices
such as digital cameras, digital 79 scopes, digital blood and urine laboratories, physiological monitors,
advanced digital radiography, and digital ultrasound. JMO- T software, such as the Pacific Virtual Health Care
System, offers electronic medical record archiving capability, enables automated, standardized teleconsultation
by forward medics to higher — echelon physicians. A suite of software, databases, and architecture standards
were adapted to provide deployable medical information management. The Theater Medical Core Service is a
database that stores data locally and is capable of sending encrypted email to several redundant database
servers via store-and-forward. The database servers aggregate information and store it in databases for
distribution. Web servers supply data to medical personnel as customized encrypted reports. The Medical
Workstation (MeWS) is a network based workstation equipped with portable medical devices, clinical support
capabilities, medical information support, and a graphical user interface. The MeWS supports multipatient
monitoring, patient record interfacing, and provides access to a searchable databases. It also provides a
personal information carrier (PIC) with read-and-write implementation. The MeWS collects, stores, and
forwards medical device data and images. By utilizing the Global Positroning System, the MeWS has the
capability to enter patient’s geographical locations. Various software components of the MeWS help facilitate
clinical data entry, acquisition and retrieval. The MeWS enable the generation of medical facility status
reports, the monitoring of disease surveillance, the updating of supplies, and tacking of evacuation
requirements./35/
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nepeseaure TekctT “Modeling Water for Computer Animation”

An ongoing goal of computer graphics is to provide tools not only for the artistic rendition of our physical
world but for re-creating as much of our world in as realistic way as possible. Until the late 1980s, this effort
generally involved interpreting the way light interacted with the surfaces or volumes of objects. More recently,
in application ranging from feature films to computer games, the trend has been toward creating virtual worlds
with increasingly realistic physics-based models. The reasons for wanting greater physical realism vary
depending on the application. For example, achieving greater physical realism in computer animation allows
the animator to better integrate computer graphics elements. In movie special effects, it allows computer-
generated image elements to be inserted into live action sequences with better overlap, so real and virtual
components interact with the environment in the same way visually. Similarly, game developers want to
provide as immersive an atmosphere as possible; physical interactions between players and objects in the
environment need to be realistic. For graphics researchers, physicsbased modeling has also inspired special
interest. Not only is it a fascinating topic, it leads to results that generate applause at conferences. Modeling
physics on a computer and visualizing the results using graphics techniques can lead to complex pictures as
dazzling as the real-world phenomena they are intended to represent, especially for such fluid effects as the
motion of water, fire, and smoke. It isn’t surprising that a great deal of effort has been put into modeling such



phenomena for computer graphics. Here, we are concerned with modeling and animating water. Although
modeling water for computer graphics is not a new research area, only recently have graphics researchers
sought to take advantage of the huge body of literature on computational fluid dynamics in the interests of
generating highly realistic animations. Mechanical engineers and physicists have been modeling the behavior
of liquids on computers for nearly 40 years. However, their approach in general has focused on very specific
goals, such as modeling the pressure around a newly designed ship hull as it undergoes various ocean
conditions or calculating how the coolant in a nuclear reactor core flows around spherical rods. This focus on
few specialized engineering applications provides students of computer graphics with extremely useful
techniques with which to achieve their own more general goals of modeling water so it looks visually
convincing, moves realistically, and can be simulated on a desktop computer in a reasonable amount of time.
To achieve this result, animation tool writers need to find ways to characterize the motion of a liquid so an
animator can: * Model and animate it quickly on computer; « Model how it interacts with traditional computer
graphics environment; ¢ Allow the model to be manipulated in order to break the boundaries or real-world
physics; ¢ Create great-looking picture
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IIpakTuyeckoe 3aganue 1ias popmuposanus «OIIK-4.4»
ITepeBenute Tekcr “Cloning”

Clone, an organism, or group of organisms, derived from another organism by an asexual (nonsexual)
reproductive process. The word clone has been applied to cells as well as to organisms, so a group of cells
stemming from a single cell is also called a clone. Usually the members of a clone are identical in their
inherited characteristics—that is, in their genes —except for any differences caused by mutation. Identical
twins, for example, who originate from the division of a single fertilized egg, are members of a clone; whereas
nonidentical twins, derived from two separate fertilized eggs, are not clones. Besides the organisms known as
prokaryotes (the bacteria and cyan bacteria), a number of other simple organisms, such as most protozoans,
many other algae, and some yeasts, also reproduce primarily by cloning, as do certain higher organisms like
the dandelion or aspen tree. Through recent advances in genetic engineering, scientists can isolate an
individual gene (or group of genes) from one organism and grow it in another organism belonging to a
different species. The species chosen as a recipient is usually one that can reproduce asexually, such as a
bacterium or yeast. Thus it is able to produce a clone of organisms, or cells, that all contain the same foreign
gene or genes. Because bacteria, yeasts, and other cultured cells multiply rapidly, these methods make possible
the production of many copies of a particular gene. The copies can then be isolated and used for study (for
example, to investigate the chemical nature and structure of the gene) or for medical and commercial purposes
(for example, to make large quantities of a useful gene product such as insulin, interferon, and growth
hormone). This technique is called cloning because it uses clones of organisms or cells. It has great economic
and medical potential and is the subject of active research. Identical-twin animals may be produced by cloning
as well. An embryo in the early stage of development is removed from the uterus and split, and then each
separate part is placed in a surrogate uterus. Mammals such as mice and sheep have been produced by this
method, which is generally called embryo splitting. Another development has been the discovery that a whole




nucleus, containing an entire set of chromosomes, can be taken from a cell and injected into a fertilized egg
whose own nucleus has been removed. The division of the egg brings about the division of the nucleus, and
the descendant nuclei can, in turn, be injected into eggs. After several such transfers, the nuclei may be
capable of directing the development of the eggs into complete new organisms genetically identical to the
organism from which the original nucleus was taken. This cloning technique is in theory capable of producing
large numbers of genetically identical individuals. Experiments using this technique have been successfully
carried out with frogs and mice. Continue article... Progress in cloning higher mammals beyond an early
embryonic stage presents a much more formidable challenge. Genes in cells at the earliest stages of embryonic
life carry the encoded knowledge that enables cells to develop into any part of the body. But skeptics theorized
that once cells form into specific body components, they thereafter lose the capability to reconstruct the entire
organism from the genetic contents of the nucleus. However, in July 1996, a team of Scottish scientists
produced the first live birth of a healthy sheep cloned from an adult mammal. The team scraped skin cells
from the udder of a donor sheep (sheep A) and these cells were temporarily starved of nutrients to halt cell
development. An unfertilized egg was removed from a second sheep (sheep B) and its nuclear material was
removed to eliminate genetic 85 characteristics of the donor egg. A skin cell from sheep A (containing a
nucleus with genetic material) was fused with the unfertilized egg from sheep B. The egg, now with a full
complement of genes, began dividing and was placed into the uterus of a surrogate mother (sheep C). The
embryo developed normally and was delivered safely. Named Dolly, this healthy sheep was introduced to the
world with much fanfare in February 1997. While Dolly has most of the genetic characteristics of sheep A, she
is not a true clone. Not all of an animal's genes are found in the cell's nucleus. There are a few dozen genes that
reside in the mitochondria outside the nucleus in the cell's cytoplasm. In Dolly's case, some of these genes
were supplied by the donor egg of sheep B. The creation of Dolly represents a unique advance for cloning
technology, but it inevitably intensified the debate about subjecting humans to cloning. Rather than a prelude
to human cloning, however, many scientists herald the achievement as the forerunner of a revolution in animal
breeding that will allow the highest quality farm animals to be produced and will provide a cost-effective
method of producing medicines for human use. Cloning may also be used to create genetically altered animals
capable of providing major organs for surgical transplantation into human beings.
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[TepeBenute otpriBok 13 uHTEPBHIO ¢ JOHN F. FANESLOW. Vkaxxute TepMUHBI B TEKCTE.
[Ipoananu3upyiiTe npuMeHEHHbBIE TIEPEBOAUECKHE TPaHCHOpMAaLIHU:

Earlier you mentioned reflective teaching, what does it mean to be a reflective teacher?

JF Since 1983 when Donald Schén started talking and writing about it, this term has become a kind of a fad.
John Dewey at Teachers College in 1938 and before was talking about observing your teaching and looking at
what you are doing, thinking about it and making changes. But the point is that not until 1983had it become a
kind of a fad. In none of my articles and in none of my books have I used the word reflective teaching. And I
think the reason I haven’t done this is because it means so many different things to so many different people.



There is usually a list of things you should do to be a reflective teacher: you are supposed to keep a diary,
think about what you do, ask your students to comment on what you do, do peer observations, write down
what your remember you did in class, and record. But recording is only one of the dozens of things they think
you should do as a reflective teacher. I personally think that writing in a diary and trying to remember what
you did and write down why you did it and how you might change it is pretty much a waste of time because it
is not based on data. And again, if a unit of analysis is a lesson, it’s too much to think about what you did, and
in fact you can’t remember what you did. Two or three communications in class, how can you remember?
[9:38] Which things that you did had what effect? It’s impossible to tell. It’s absolutely impossible. So that’s
why I say: one sheet of A4 paper and 1-3 minutes of transcription — that’s all you need. And that’s should be
the focus of reflecting on your teaching because it’s looking at what you actually did. And as we look, we
begin to see how what we did, what we thought we did and want we wanted to do are often three different
events. However, there is another difference between reflective teaching and my idea of how to understand
your teaching and make changes. The tenets or kind of beliefs of those who advocate reflective teaching is that
they think you should look for problems and try to solve the problems, then you should evaluate what you do
and set new goals. But I don’t think you should look for problems. I think you just should look at random, see
what you did and see what happens if you do this instead of that. For example, I ask students a question “What
you did over the weekend?” and everybody stays silent for a long time and then somebody says “I shop friend”
or “I visit friend”, but I don’t know what they are talking about. On the weekend you can do two hundred
things. So, if I say, “What did you do on the weekend?”, which of the two hundred things a should a student
select? Instead, I can say: “Please, write down two foods you ate on Saturday that you don’t usually eat. Write
down one person you saw on Saturday who you usually don’t see.” These are very precise questions. So, you
ask a precise question, the students write down the question, write the answer, and compare what other
students wrote. So, go from a general question to a precise question, from asking a question aloud to having
students write it. You can also make even a smaller change and say, “What did you do over the weekend?
Please, write the question and then write the answer” and compare that with a specific one or just an oral one
with a written one. And that’s what I mean by a very small change. And then you can see the result. And it
doesn’t take a lot of planning.
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[TepeBenute otpriBok 13 uHTEPBHIO ¢ JOHN F. FANESLOW. Vkaxxute TepMUHBI B TEKCTE.
[Ipoananu3upyiiTe npuMeHEHHbBIE TIEPEBOAUECKHE TPaHCHOpMAaLIHU:

Talking about the effects and the feedback we give to our students, how can we be sure that we correctly
diagnose the language problems our students have and then give the right feedback to them?

JF First of all, there is no correct answer. You have to look at what you are doing. Let’s say you are asking
your students questions about what they read, and they don’t answer the questions. Or the questions might be
in your textbook that they can’t answer. So, one option is to ask the students to re-read the reading passage and
in pencil put an X through words they don’t understand. And if they put an X in more than 10 words out of a



hundred, it means that the passage is too difficult. So, there is no point in asking the questions because the
passage is too difficult. So, then you simplify the passage by taking some of the words they put an X through,
and either not use these words or substitute them with more common words. Alternatively, you can draw a
sketch for the meaning of some of the words, or have them look up some of the words in a bilingual
dictionary, and not write a mother-tongue word equivalent but only the meaning and then re-read the passage.
The point is that there could be many reasons why students can’t answer the questions. One of the most
common is that they don’t understand what they are reading because it’s too difficult. The other option is to
ask them to write their own questions of different types. Ask each student to write one yes/no question about
the first sentence in the reading passage. For example, “a boy hit the ball with a baseball bat.” See what
question they write, starting with is or did. And that will give you a little hand about what they understand or
what they don’t understand. It might not be just the vocabulary, but it might be some function words. For
example, they might not know the expression “with a”. So, they might know “He went to the baseball park
with a friend”. So, with a friend and with a bat may seem obvious if you understand English pretty well. But
with a friend might mean to them together. But with a bat, does it mean walking with a bat? Maybe they don’t
know it. Maybe they don’t know the relationship between hit and with a. Again, this is very important. So,
don’t say, “Oh they just don’t understand the comprehension questions” or “The passage is too difficult”. You
have to be much more precise and say what is difficult in the passage, what they didn’t understand and what
they didn’t understand in the questions to the text.
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[TepeBenute otpriBok K3 uHTEPBHIO ¢ JOHN F. FANESLOW. VKkaxkute TepMUHBI B TEKCTE.
[Ipoananu3upyiite MpUMEHEHHBIE TIEPEBOTUECKHUE TpaHCHOpPMAITUH:

Why did you decide to continue with small change practice?

JFThe reason why I kept with small changes was when I heard teachers talk about their teaching. In a lesson
there might be two or three hundred various communications. So, when we refer to a lesson as a whole, it’s too
much to examine, too much to talk about. One problem with much reflective teaching, in my experience, is
that a unit of analysis is the whole lesson rather than a smaller unit like some specific communication that a
teacher or a student made during the lesson. So, when I returned to the United States, I was invited to train
Peace Corps volunteers at Teachers College at Columbia University in New York City. They had a contract
with Peace Corps to train volunteers who were to go to Nigeria. They invited me to join this training program.
That was only part-time teaching, and we were paid a very small amount, but we got free tuition. So, I started
taking courses at Teachers College at Columbia because they didn’t cost anything. And after a while,
somebody said, “Why don’t you apply for a PhD program?”” Well, I never had any intention of getting a PhD, I
wanted to teach at high school in Chicago. But in fact, I did apply. And when I finished my PhD, they invited
me to join the faculty, and I continued my exploration of how to work with teachers to get them to understand
what they were doing and sometimes to change what they were doing. First teachers need to understand what
they are doing, and then when they understood, they usually realize that they want to make some changes.
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[TepeBenute oTpriBOK M3 HHTEPBBIO ¢ JOHN F. FANESLOW. Ykaxute TepMUHBI B TEKCTE.
[Tpoananu3upyiiTe npuMeHEHHBIE TIEPEBOAUECKHE TpaHCHOpMAaIHH:

How can the practice of making small changes be incorporated into teaching practice?

JF Another advantage of small changes is that it doesn’t take any time to plan. You learn a few little
techniques and add them to your repertoire. You practice them, and then they come off the top of your head,
spontaneously. Most teaching is out of consciousness, it’s out of what they talk and reflect on. They say,
“Think about what you did and why you did it.” I mean after the fact you can say “This is what I did but I have
no idea why I did it.” At that time, you can’t think enough. A lot of old people and some young people, when
they are crossing the street, there is a symbol of a person in red which means “Don’t walk”. And when it
changes to green, you can walk. But when it starts blinking, it means “Don’t walk now” even when it’s not
red, but it says, “The red is coming”. Old people start running across the street even if they have a cane. Why
do they do that? They don’t know why they do that. They don’t even know that they are doing that. You say
“Why did you cross the street during the red light? Why did you start running when you saw the blinking
light?” They don’t know why they do that, they just unconsciously do it. So why do the teachers say, “Ok,
now”” when they change the topic? I’ve never seen a lesson plan with “Ok, now”. But every teacher in the
world says “Ok, now”. “Very good” is not on the lesson plan either. If you ask them why they do that, they
say, “I need to give positive feedback.” But when we ask the students to transcribe “very good”, few students
transcribe it; they say that the teacher uses this phrase all the time so it’s meaningless to us. So many of the
things are out of consciousness. So, when you ask after the fact, “Think back what you did” you don’t know
why you did it. So, I think that asking why is not productive. But don’t believe anything I say. The point of my
lifetime work is to present options for teacher to explore and evaluate the extent to which they reached the
effect that they wanted. And the effect that teachers usually want is of correct use of language so that students
could listen, read, write and speak the language fluently. And fluently obviously means correctly. Also, to
enjoy the language, to relish the development of language. Much of what teachers are doing is automatic. It’s
the same with piano playing, dancing. Lots of things that we do have to be automatic, we can’t think about
them all the time, they have to be part of what we do.
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[TepeBenute oTpbiBOK M3 MHTEPBBIO ¢ JOHN F. FANESLOW. Ykaxute TepMUHBI B TEKCTE.
[Ipoananu3upyiiTe npuMeHEHHbBIE TIEPEBOAUECKHE TpaHCHOpMaIIHH:

What ideas would you like teachers to take away from your book “Small Changes in Teaching, Big Results in
Learning™?

JF Number one is always be skeptical. Question everything, especially what I and others who prepare teachers
suggest. [ want teachers to try alternatives I point out or we discover together. But I do not want teachers to
continue to try alternatives because I suggest them, or we generate them together. I want teachers to analyze
the consequences. But And number two is that students can always do it. We underestimate students. So, in
one of the videos shows a student taking a cuff link off of my shirt. It turns out that the cuff link was broken,
which made the task more difficult. So, I said, “Take this out.” He said, “How?” I smiled. So, he continued to
work with it. Very few people use cuff links these days, especially young people I know. So, for the students it
was some sort of ridiculous activity, the one he had never done before. And he just wanted to see if he could
do it. So finally, he did it. And he said, “I did it.” And I said to him, “You can always do it.” So that’s the
second message in my book. If they can’t do it, either the task is too difficult, or you didn’t give them enough
time. If the task is of appropriate level and you give them enough time, your students can always do it. The
more we show and tell, the less our students learn. So, John Dewey from Teachers College in Columbia
University in 1938 said: We learn by doing. So, you have to use language, you have to do activities, that’s
what [ mean by “Teachers, get out of the way” because your students can always do it. If they cannot, as I
already said, it’s something wrong with the task: either it’s too difficult, or the instructions are not clear
enough, or we don’t give enough time. And sometimes we do too much when we give the task and
immediately do it for them. So, I was visiting a friend’s house and he gave me the key and he was standing
behind me. But for some reason he gave me the key. So, I put the key in the keyhole and I turned it to the
right, and it didn’t open. And as I was just turning the key to the left, my friend said, “Turn it to the left.” Well,
I was already doing that. As soon as you turn it to the right and it doesn’t work, you turn it to the left and you
don’t need somebody to say, “Turn it to the left.” So, we tell students too much, we don’t let them figure out,
we want them to do the task right away. Learning something takes time. So, give your students time, get out of
the way. As I said, teaching is reminding people of what they already know.

KpnTepml OI€HKH BBINMOJIHCHHUSA 3aJaHUA

Onenka Kpurepuu oniennBanus

PaboTa BrINOTHEHA HE TIOJTHOCTHIO U 00BEM BBIMIOJIHEHHON YacTH paboThI He

HeynosnerBopurenbHO
MO3BOJISIET CAAEIAaTh IPAaBUIbHBIX BBIBOJOB

Pabora BrImoTHEHA HE TTOTHOCTRIO, HO He MeHee 50% o0beMa, 4TO MO3BOJISIECT
Y AOBIETBOPUTENBHO | HOMYYUTh MPaBUIbHBIC PE3YIbTAThl U BBIBOJBI; B XOJI€ MPOBEACHUS PabOTHI ObLIH
JIOTYIIIEHBI OIINOKH

PabGora BBITIOIHEHA B ITOJTHOM 00BEME C COOIFOIEHUEM HEOOXOIUMOT
MOCJIC0BATEILHOCTH JICUCTBUM, HO JOMYIIEHA OJTHA OITMOKa MK He OoJiee IBYX

Xopouio N
HEZ0YETOB U 00YUAIOIUICS MOXKET X UCTIPABUTH CAMOCTOSTEIILHO HITH C
HEOOJIBIIION TTOMOIIBIO MPETIOIaBATEIIS

OTIHHHo PaboTa BeITOJIHEHA B IOJTHOM 00BEME 0€3 OIIMOOK C COOII0AEHIEM HEOOXOIUMOI

OCJIEIOBATEILHOCTH AEHUCTBUN

pe3enTanus nias gopmupoBanus «I1K-2.2»



ITonroroBeTe NMpe3eHTALUIO IO OAHON U3 TEM:

1. Opranuzanus 370poBoro oopasa xu3Hu B BenukoOpuranum.
2. AHIIIMHCKHUN HAallMOHAJIBHBIA XapaKTep.

3. [lopTper coBpeMeHHOTO AMEpUKAaHIIA.

4. [lonynspHble MECTa OT/IbIXA aHTJIUICKON MOJIOAEKH.

5. Komnanuu ¢ MupoBbsiM umeHeM. McTopus ycnexa.

6. Koprioparususie CMU.

[Tpe3eHTarnys - mpeacTaBIeHHe Yero-1100 (OpraHu3alny, MpoeKTa, MPoAyKTa U T.11.). Llens npesenTannm —
JOHECTH J0 ayAUTOPHUH MOJHOLIEHHYI0 HHpOopMalnio 00 00beKTe pe3eHTaluy B YJ00HOH Gopme.

Metoanueckue yka3zaHusl TOATOTOBKH ITPE3CHTALUH
Bpewmsi:
KonngecTBo caii1oB MpUMEpPHO COOTBETCTBYET JUIMHE JIOKJIaJa B MUHYTaX.
Jlokman
[ToBecTBOBaHME TOJKHO OBITH MOCIEIOBATEIBHBIM U JIOTUYHBIM.
Jloknaz cieayer AeIuTh Ha pa3zelibl.
B kaxaom paznesne He 10KHO OBITH Oosiee 4-5 maparpadon
Hazpanust paznenoB u naparpaoB J0JKHBI ObITh KPaTKUMU U EMKUMU.
Haunnaiite nokman ¢ nosicHEHus, 0 4eM Bbl Oy/ieTe paccKa3blBaTh.

3aBepiiaiiTe CBOM J0KIIA 0000IIECHUEM Y)Ke CKa3aHHBIX OCHOBHBIX TE3HCOB B O0jiee  KOPOTKOMU M
MOHSITHOHN opMe.

Cnaig
Kaxnprit cnaig 10JDKeH HMETh 3ar0JIOBOK.

Ha KaXXJ10M cnaﬁ)le B BCPXHEM KOJIOHTUTYJIC JOJIKHO OBITH HAa3BaHHUE JOoKJ1aaa. B HmxHEM KOJIOHTUTYJIC —
ABTOp U HOMCP CTPAHUIIbI.

B cnaiine nomkxo 661Th 0T 20 10 40 cioB.
He noxka3sbiBaiite B cnaiinax To, 0 4eM He OyJIeTe pacCKa3bIBaTh.
W36eraiiTe crutomHoii TekcT. Jlydine ncnosap3yiiTe HyMepOBaHHbBIE U MAPKUPOBAHHBIE CITUCKH.
Hcnonp3yiiTe KpaTkue NpeasioxKeHus Win (ppasbl.
He nepenocure ciosa.
[pudter
Hcnonb3yiiTe He Oosiee 1ByX MIPUQPTOB (OAUH AJIS 3aT0JIOBKOB, OJIUH JUIS TEKCTA).

He ucnions3yiTe 1 OCHOBHOIO TEKCTA U 3ar0JIOBKOB IEKOPATUBHBIC, PYKONMCHBIE, TOTUYECKHUE,
MOHOIIIMPUHHBIE IPHPTEHI.

Pasmep mpudTa crout BEIOHpaTh TakK, 4TOOBI Ha ciaiie ymemanoch okoio 10-15 cTpok, He Oonee.
: JIJ'I?I CMBICJIOBOI'O BBIACJICHHS TEKCTa HCHOJ’IBSyﬁTG LUBCT WJIN MOJIYXUPHYIO HHTCHCUBHOCTD.
IlBera

AKKypaTHO ucnonb3yiTe 1Bera. /i 106aBIeHNs KaX/10r0 HOBOTO I[BETA y BAC JAOJIKHA OBITh BECKast
[IPUYMHA.

Hcnone3yiiTe KOHTpacTHBIC IBeTa. IHBepCHBIC I[BETa (CBETIIbINA TEKCT HA TEMHOM (JOHE) MOTYT CTaTh
po06sIeMOoi B CBETIIBIX (HE 3aTEMHEHHBIX ) MOMENIeHUSIX. VIHBEepCHBIE 1IBeTa TaKkKe TsKeIee BOCIIPOU3BOISATCS
B pa3gaTOYHOM MaTepuale.



I'paduka
I'paduka yaie Bcero packpbiBaeT KOHICHIIMH WIH WU TOPa3ao d3PPEKTUBHEE TEKCTA.

Ecnu ecTh BO3MOKHOCTD — BCTaBJISINTE KAPTUHKU B KOKIBIN Cilaii]. Buszyannsanus cuiabHO OMOraeT
ayJIMTOpPUH.

®dororpaduu BIOJIHE MOTYT OBITh MMOJTHOLBETHBIMH, @ BEKTOpHAas rpaduka (AuarpaMmbl, CXeMbI, TpaduKH)
JIOJKHBI COOTBETCTBOBATH OCHOBHOI 1IBETOBOM cXeMe (HarpuMep, YepHbI — OObIUHBIE JIMHUH, KPACHBIH —
BbIJICJICHHBIE YACTH, 3€JI€HbI — MPUMEPBI, CHHUIA — CTPYKTYypa).

Kak u B cimydyae TeKCTa, BB IOJDKHBI OOBSCHUTE BCE 3JICMEHTHI TPaUKH.
AHUMaHs ¥ NEPEXO0IbI
Hcnonp3yiiTe aHMMaLUIO AJ1s1 TOSICHEHUS] JUHAMUKHA CUCTEMBI. aJITOPUTMOB H T.1I.

He HCHOHBSYﬁTe dHUMAalluio AJIs1 IMPUBJICYCHUS BHUMAHUA Ay IUTOPHUH.

KpnTepml OI€HKH BBINMOJIHCHHUSA 3aJaHUA

Onenka Kpurepuu onennBanus

B mipe3enTanmu He pacKphITO COMIEPKaHUE TPECTABISIEMON TEMBI; IMEIOTCS
(dakTudeckue (comepkarenbHbie), ophorpaduueckue U CTHINCTUYECKHUE OITHOKH.
HeynosnerBopurensHo | He mpeacraBnen nepedeHh HCTOYHUKOB. [[BeToBBIC, IPUGTOBBIC pELICHMUS,
pacIioyio’KeHNE TEKCTOB M CXEM HE COOTBETCTBYIOT TPEOOBAHHSIM peaH3auu
MPUHITAITA HATJSITHOCTH B O0YYCHUHT

[Ipe3enTanus BKiItOYaeT MEHEE 8 CllailloB OCHOBHOM yacTu. B mpe3enraiuu He
MOJIHOCTBIO PACKPBITO COJAEPKAHKE MPECTABIIEMON TEMBbI, HEUYETKO ONpeieeHa
CTPYKTypa Ipe3eHTAIlM1, UMEIOTCSI COJIepKaTeNbHbIe, opdorpaduueckue u
CTHIIMCTUYECKHE omMOKU (60see Tpex), MpeACcTaBlieH NepeyeHb HCTOUHHUKOB.
[[BeToBBIC, IPUGDTOBBIC PEIICHUS, PACTIONOKEHUE TEKCTOB U CXEM COOTBETCTBYIOT
TpeOOBAHUSAM peaTM3aIliy IPUHITUIIA HATJISTHOCTH B 00yYCHUHN

VY 10BIE€TBOPUTEITHHO

[Ipe3enTanus BkiItoyaeT MeHee 12 cailioB OCHOBHOM YacTu. B nmpe3eHTanuu He
MOJIHOCTBIO PACKPBITO COEPKAHUE MPEACTABISAEMON TEMBI, YETKO ONpe/IeIeHa
CTPYKTYypa NPe3CHTALNN, IMCIOTCSI He3HAUYNTEIBHBIC COJICPIKATEIILHEIC,

Xoporo opdorpaduveckre u CTUIHNCTHYECKUE OMUOKH (HE OoJiee TpeX), MpeICTaBIeH
nepeyeHb UCTOYHUKOB. [[BeTOBbIC, MIPU(TOBBIC PEIICHNs, PACIIONIOKEHNE TEKCTOB
1 CXEM B TIOJTHOW Mepe COOTBETCTBYIOT TPEOOBAHUSM peaTH3aIK IPUHITHIIA
HATJISITHOCTH B O0YYCHUU

[Mpe3enTaryst BKIrOYACT He MeHee 12 craii1oB OCHOBHOM YacTh. B mpe3eHTanuu
MOJTHOCTHIO M TJTyOOKO PACKPBITO COJCPKAHUE TPEACTABISIEMOM TEMbI, YETKO
ompeiesieHa CTPYKTypa MPE3eHTAIUH, OTCYTCTBYIOT (DaKTHYCCKHE

OT1nudHO (comepkatenbHbie), opdorpaduyeckre U CTUIMCTUIESCKUE ONIMOKH, MPEICTABICH
nepevyeHb UCTOUHUKOB. [[BeToBbIC, NIPU(TOBBIC PEIICHHSI, PACIIOIOKCHHE TEKCTOB
U CXEM COOTBETCTBYIOT TPEOOBAHHIM peaIn3aliy MPUHIIUAIIA HATJISAIHOCTH B
o0ydeHuun

Boinosnenue pegepara nis popmupoanus «I1K-2.3»
Newspaper style.
The style of official documents.
Varieties of language (spoken and written).
The culture of public speaking.
Relevance of speech culture in modern society.

Speech culture of a diplomat.



Effective communication in different cultures.

Speech on Culture: Meaning and Definitions of Culture.

Formal, informal and neutral language registers.

Notional and functional parts of speech.

KpnTepnu OIICHKH BbINNIOJTHCHUSA 3aJJaHUA

OreHka

Kpurepun onennBanus

HeynosnerBopurenbHo

OOyuaromuiicst He pacKpbUT MaTepra Mo TEME 3aIaHMsI WM MaTeprajl pacKphIT
MMOBEPXHOCTHO, U3J1araeMblii MaTepuail He CHCTEMaTU3UPOBaH, BbIBOIbI
HEJIOCTAaTOYHO apTryMEHTHUPOBAHbI, 00YyYAIOIINIICS HE BHICKA3bIBAJI CBOETO MHEHMUS,
HE MPOSBUI CIIOCOOHOCTD K aHAIM3Y, UMEIOTCS CMBICTIOBBIE M pEUYEBbIC OLIMOKHU B

pedepare

Y,HOBJ'ICTBOPI/ITeJ'IBHO

OOyyaromuiicss JTEMOHCTPUPYET JTOTUIHOCTh M TOKA3aTEIHbHOCTh HU3JI0KEHHS
Marepuaa 1mo TeMe 3aJlaHusl, HO JOIMYCKAET OTACIIbHbIE HETOYHOCTH TIPH
WCITOJIH30BaHUU KITFOUEBBIX TOHATHH. OOyUaromuics He MPOIeMOHCTPUPOBAIT
CIIOCOOHOCTH K HAYYHOMY aHAU3y, He BBICKA3bIBAI B pab0oTe CBOCT0 MHEHHUS,
JIOTTYCTHJT OIIIMOKH B JIOTHYECKOM OOOCHOBaHUHU CBOETO OTBETA

Xoporo

Pedepar Hanrcan rpaMOTHBIM Hay4HBIM SI3bIKOM, UMEET YETKYIO CTPYKTYpY U
JIOTHKY U3JI0)KEHUS, TOUKA 3peHHs 00yJaromierocsi 000CHOBaHa, B paboTte
HpI/ICYTCTByIOT CCBIJIKH Ha Hay‘-IHBIC HUCTOYHHUKH, MHCHUS U3BCCTHBIX y‘-IéHBIX B
ITAaHHOU o0JIacTH

OTJIINYHO

Pedepar Hanrcan rpaMOTHBIM Hay4HBIM SI3bIKOM, UMEET YETKYIO CTPYKTYpY U
JIOTUKY M3JI0KEHHsI, TOUKa 3peHus oOydaromierocss 000CHOBaHa, IpU pa3padoTKe
pedepara UCTIOIB30BaHO HE MEHEe 5-8 HayYHBIX UCTOYHUKOB. B pabore
BBIIBUTAIOTCS HOBBIE UJECH U TPAKTOBKH, IEMOHCTPHUPYETCS CIIOCOOHOCTH
o0yJaroIerocs: aHAIM3UPOBATh MaTEPHUAII, BRIPAXKAETCS €0 MHEHHE 110 TIpobiiemMe

Bompoc Nel .

Tect past popmuposanus «I1K-2.4»

JlononHuTe NpenoKeHue:

I saw ... nice film on ... Sunday.

Bapuanmer omeemoas:

1. the/the
2. a/the
3. the/a
4. a/-

5. a/a

Bonpoc Ne2 .

BriOepure nmpaBUIIbHBINA BapHaHT CKa3yeMOro:

There ... many interesting toys on the table.

Bapuanmur omeemos:
1. is
2. be
3. was
4. am
5. are

Bompoc Ne3 .




BriGepute npaBriIbHBIN BapuaHT uTeHUs AaThl: “30/08”

Bapuanmbl omeenoes.

1.
2.
3.
4.
5.

The thirty of August
The thirtieth August
The thirtieth and August
The August and thirty
The thirtieth of August

Bomnpoc N4 .

BriGepuTe npaBrIIbHBINA BapUAHT:

The

... standing near the window is my...

BapuaHmbl omeenoes.

1.
2.
3.

men/father
man/fathers
man/father

Bonpoc Ne5 .

Haiinute cymecTtBuTenbHoe, 00pa3oBaHHOE OT Tiaroja:

Bapuaumbl omeemoe.

1.

nohkwN

continent
winter
socialism
socialist
building

KpnTepml OIICHKH BbINNIOJTHCHUSA 3aJaHUA

Onenka Kpurepuu oniennBanus

HeynosnersoputensHo | ot 0% m0 30% mpaBUIbHBIX OTBETOB U3 OOIIETO YKCIIa TECTOBBIX 3aJaHUN

Y 10BAETBOPUTEITHHO oT 31% 10 50% npaBUIBHBIX OTBETOB M3 OOIIEr0 YUCIa TECTOBBIX 3aJaHUI
Xoportio oT 51% 10 80% mpaBUIBHBIX OTBETOB M3 OOIIEr0 YUCIa TECTOBBIX 3aJaHUI
OTnuaHO ot 81% 10 100% npaBUIBHBIX OTBETOB U3 OOIIETO YKCIIa TECTOBBIX 3aIaHUM

Boinosnenue pegepara nias popmupoBanus «IIK-2.5»

OcobeHHocTr 0OpanieHus Kak (opMyJIbl pe4eBOTO STHKETA.

EJII/IHI/II_IBI PEUYCBOTO 3TUKETA B XyJOKCCTBCHHOM TCKCTC.

Crunmuctryeckne 0COOCHHOCTH sI3bIKa TUIUIOMATHH (SI3bIKA CITY)KeOHOM MEPENHCKH, ACJIOBBIX OyMar,
aHHOTALMH, pELEH3Ul, OYEPKOB).

Hcnonbs3oBaHue CI10KHOCOYMHEHHBIX IIPEIIOKEHUM B HAYYHOHM CTaThe U B PACCKa3e.

CTHIMCTHYECKHE OCOOCHHOCTH PEYCBOTO ITHKETA.

KynbTypa 001ieHus u KyapTypa pedH.

SI3bIKOBast HOpMa.

Knaccudukamnms pedeBbIx ommookK.

Bunel mutepaTypHBIX HOPM.

HeraBHJ’IBHHfI BH60p JICKCUYCCKOI'O SKBUBAJICHTA, aJIOTU3M.

KpnTepml OI€HKH BBINMOJIHCHHUSA 3aJaHUA




Onenka Kpurepuu oneHnBanus

OOyuaromuiicss He pacKpblI MaTepUal Mo TeMe 3aJaHHs WIM MaTepHall paCKPhIT
ITOBEPXHOCTHO, M3J1araeMblii MaTeprall He CHCTEMATHU3UPOBaH, BbIBOIbI
HeynoBneTBopUTENbHO | HEIOCTATOYHO apryMEHTHPOBAHbI, 00y4atoLuiics He BBICKA3bIBaJl CBOETO MHEHUS,
HE MPOSIBUJI CITIOCOOHOCTD K aHAIIU3Y, UMEIOTCS CMBICIIOBBIC M PEUEBbIC OITUOKH B

pedepate

OOy4Jaromuiicss JTEMOHCTPUPYET JJOTUIHOCTh M JIOKA3aTEIIbHOCTh U3JI0KCHHS
MaTepuaia 1mo TeMe 3a/laHusl, HO JOIMyCKAeT OTAENbHbIE HETOUHOCTU MIPH

Y IOBIETBOPUTENBHO | UCTIOJIB30BAHUH KITFOUCBBIX MOHATHH. OOydaromuiicss He MPOIEMOHCTPUPOBAIT
CIOCOOHOCTh K HAYYHOMY aHAJIU3y, He BBICKa3bIBaI B pa00OTE CBOCT0 MHEHHUS,
JIOTTYCTHJI OIIMOKY B JIOTHYECKOM OOOCHOBAaHUU CBOETO OTBETA

Pedepar Hanucan rpaMOTHBIM HaYYHBIM S3BIKOM, UMEET YETKYIO CTPYKTYPY U
JIOTUKY U3JI0KEHHMsI, TOUKa 3peHust o0ydarolierocsi 000CHOBaHa, B pabore
NPUCYTCTBYIOT CCBUTKM Ha HayYHbBIC HCTOYHUKH, MHEHUS N3BECTHBIX YUEHBIX B
JaHHOH obnacTu

Xoporio

Pedepat Hanmcan rpaMOTHBIM HAYYHBIM SI3BIKOM, UMEET YETKYIO CTPYKTYPY U
JIOTUKY M3JIOKEHUSI, TOUKa 3peHUs1 00ydJaromierocs 000CHOBaHa, IpHu pa3paboTke
OTnuyHO pedepara UCIOTB30BaHO HE MEHEE 5-8 HayUHBIX UCTOYHUKOB. B pabore
BBIIBUT'AIOTCA HOBBIC UJICH U TPAKTOBKH, ACMOHCTPHUPYCTCA CHOCO6HOCTB
00y4YaroIerocsi aHaJIM3UPOBATh MaTepPHaJl, BEIPaXKAETCsl €r0 MHEHHE TI0 TIpo0JIeMe

BOIIpOCbI AJIA MPOBEACHUSA HpOMQ)KyTO'—IHOﬁ aTTeCTAllMM 110 UTOIraM O0CBOCHUSA TUCHUIIJIMHBI

Tema 1. Ocrosovl mopghonocuu. Jluunvie mecmoumenus. Umsa cywecmsumenvroe. Jluunvle u neauunvle hopmol
enazona

1. HazoBuTe QyHKIIMM 3HAMEHATEIbHBIX U CIY>KEOHBIX YaCTeH peyu.

2. HepequanTe T'paMMaTUYCCKUC KaTCTOPHUH UMCHU CYIICCTBUTCIILHOI'O B AHTIINHCKOM SI3BIKE.
3. HazoBuTe OCHOBHBIE T'pyHaribl HCUCYUCIIAECMBIX CYIICCTBUTCIIBHBIX.

4. [lepeuncanTte, B KAKMX BBIPAKEHHUIX MbI MOKEM HCIIOJIb30BATh TJIaro to be.

5. HazoBuTe ycTOHYMBBIE BBIPAXKEHUS C IJIarosiom to have.

6. Packpoiite noHsTue "HeNnpaBWIbHBIN TJ1aron".

Tema 2. BpumaHCKoe npousHouteHue. Ocnognble omauyumenvhvie uepmol AH2TUUCKUX 38)KO8. Hpasuﬂa
YMeHUA.

7. YKaXuTe CXOJCTBA U Pa3IN4Msl B IPOU3HOLIEHUH 3BYKOB PYCCKOTO U QHTJIMHCKOTO SI3bIKOB
8. Pacckaxute 00 OCHOBHBIX IPUHIIUIIAX YTEHUS B aHTJIMICKOM S3bIKE
9. Pacckaxute 00 0ocoO0eHHOCTAX bpUTaHCKOTO MPOU3HOIICHUS

Tema 3. Ums wucrumenvHoe

10. HazoBuTe OTIMYNS KOJTUYECTBEHHBIX U MOPSAIKOBBIX YHCIUTEIbHBIX.
11. Ykaxure cnocob 06pa3oBaHus MOPSAIKOBBIX YHCITUTENbHBIX.
12. YkaxuTte 4acTHbIE CIIyyau yIOTpeOIeHHs apTUKIIS B IPEATIOKEHUAX C YUCITUTEIbHBIMH.

Tema 4. Uma npunacamenvroe

13. Ilepeuncnure rpaMMaTHYECKUE KATETOPUH NIPUIIAraTeNIbHbIX B aHTJIUHCKOM SI3BIKE.
14. Ykaxure criocod o0pa3oBaHUs CPAaBHUTEIHLHON M MPEBOCXOIHON CTENEHEH PHIIaraTeIbHOTo.
15. Pacckaxkute 0 MOPsIIKE CIIEIOBAHUS MPUJIAraTeNIbHBIX B MPEIJIOKEHUH.

Tema 5. Ochosbl cunmaxcuca 8 AHeAUUCKOM 3blKe

16. Pacckaxkute, Kakyto poJib UTPAET MOPSIOK CJIOB B AaHTJIUHCKOM SI3BIKE.
17. Ilepeunicinute TUIBI TPEAJIOKEHUN B aHTJITMHCKOM.

18. HazoBuTe Ha aHTITMICKOM OCHOBHBIE YJICHBI IPEAJIOKEHUSI.

19. Ha3oBuTe Ha aHIIIMICKOM BTOPOCTEIICHHBIE WICHBI IIPEII0KECHHUSL.

Tema 6. Present Simple. Present Continuous

20. Pacckaxure o rpammarundeckoit popme Present Simple.



21. Pacckaxute o rpammaTudeckoit popme Present Continuous.
22. Pacckaxwure, B KaKuX CUTyalusax ynorpeonsercs Present Simple.
23. Pacckaxure, B KakuX cuTyauusx ynorpeoinsercs Present Continuous.

Tema 7. Buipasicenue 6yoywezo. Future Simple. Going to.

24. Pacckaxwure 00 ucronb3oBanuu Present Simple u Present Continuous jsist BBIpayKeHHS JCHCTBUH B
Oymyiem.

25. PacckaxuTe 00 UCmoyIb30BaHWU KOHCTPYKIIMK Going to.

26. Pacckaxwute 00 ncnons3oBanuu Future Simple.

Tema 8. Present Perfect. Past simple

27. Pacckaxute o rpammatudeckoit popme Present Perfect.

28. Pacckaxute o rpammaTrdeckoit popme Past simple.

29. Pacckaxmure, B Kakux cUTyanusax ynorpeonsercs Present Perfect.
30. Pacckaxkure, B Kakux cUTyanusix ynorpeomnsercs Past simple.

Tema 9. Present Perfect. Present Perfect Continuous

31. Pacckaxure o rpammarudeckoil popme Present Perfect Continuous.
32. Pacckaxure, B Kakux cutyanusix ynorpeodnsercs Present Perfect Continuous.
33. CpaBuute curyanuu ynorpeonenus Present Perfect u Present Perfect Continuous.

Tema 10. Bvipasicenue npowinozo. Past simple. Past Continuous. Past Perfect

34. Pacckaxure o rpammarudeckoit popme Past Continuous.

35. Pacckaxkute, B Kakux cuTyarusax ynorpeomnsiercs Past Continuous.
36. Pacckaxkute o rpammarrueckoit popme Past Perfect.

37. Pacckaxure, B KaKHX cUTyauusx ynotpeodnsercs Past Perfect.

38. CpaBuure curyanuu ynorpeonenus Past simple u Past Continuous.
39. CpaBuure curyauuu ynorpednaenus Past simple u Past Perfect.

Tema 11. Kommynuxamusnwiii npakmuxym. Obpazosanue 6 Beruxoopumanuu

40. Tell about defferences between British and Russian education systems
41. Tell what types of shools you know

Tema 12. Apmuxnu

42. Pacckaxwure, 4TO TAKOE apTUKIIH.

43. Pacckaxute 00 OCOOCHHOCTSIX YIOTPEOICHNSI HEONPEACTICHHOTO aPTHKIIS.

44. Pacckaxure 00 0COOEHHOCTSX YNOTPeOIEHUS ONPEASIIEHHOIO apTHKIIS ¢ MIMEHAMHU COOCTBEHHBIMH.
45. Pacckaxute 00 OCOOEHHOCTSIX YIOTPEOICHHUs OMPEaeIEHHOTO apTUKIISL B CIIOBOCOYETaHMAX ¢ Of.

Tema 13. Mecmoumenue, munvol, pyHkyuu u ynompeo.ienue

46. HazoBuTe yka3zaTeabHbIe MECTOUMEHHS B aHTJIMMCKOM SI3bIKE. Y KOKUTE OCOOCHHOCTH UX
ynoTpeOIeHHUs.

47. HazoBuTe HeomnpeaeieHHble MECTOMMEHHUS B AaHTTTUHCKOM SI3BIKE. Y KaXKUTE OCOOEHHOCTH MX
yIoTpeOIeHUsI.

48. Ha30BUTE BOIIPOCUTENBHBIE MECTOUMEHHS B AHTJIMICKOM SI3BIKE. Y KaXUTE€ OCOOEHHOCTH UX
ynotpeOaeHusl.

49. Ha30BUTE OTHOCUTENIbHBIE MECTOUMEHHS B AaHTJIMICKOM SI3bIKE. Y KaXXUT€ OCOOEHHOCTH UX
YHOTpeOICHHS.

50. Ykaxure pa3inndre MExXIy BO3BPATHBIMU U B3aUMHBIMU MECTOUMEHHUSIMU.

Tema 14. Ocrosbl aHeAUNCKOU UHMOHAYUU

51. Ykaxxure OCHOBHBIE TUIIBI UHTOHALIUY B QHTJIMICKOM SI3BIKE
52. PackpoiTe NOHATUE CMBICIIOBOTO YapEHUS

Tema 15. Jleticmeumenvhblii u cmpadamenbHulil 347102

53. PackpoiiTe noHsTHe " neMCTBUTENbHBIN 3a0r".
54. PackpoiiTe noHsATue "cTpanaTenbHbIi 3a10r".



55. Ykaxurte ocHOBHBIE (POPMBI YIIOTPEOICHUS CTPaJaTEILHOTO 3a10r4a.
Tema 16. Coenacosanue spemen. IIpsamas u koceennas peds

56. Ykaxxurte pa3inuus B TpaMMaTHKE NPSIMON U KOCBEHHOH pedM B aHIVIMHCKOM SI3BIKE.

57. Pacckakute 0 MyHKTYallMOHHBIX OCOOEHHOCTSIX Nepeaun MpsIMOi U KOCBEHHON peyu B aHTJIMICKOM
A3BIKE.

58. PackpoiiTe nonsTue "casur BpemeH".

Tema 17. Ilpocmoe u cnoscrhoe npednioxcenue 8 aHeIUUCKoOM s3blKe

59. Ilepeuncnute BUIbI TPUAATOUYHBIX MPEJIOKEHUN B AaHTJIUUCKOM SI3BIKE.

60. [TpuBequTe HECKOIBKO MPUMEPOB MPUAATOUHOTO-IIOATIEKAIIETO, MPUJATOYHOTO-JOTIOTHEHNS,
MPUAATOYHOT O-OTIPEICIICHHUS.

61. Pacckaxkute 00 0COOCHHOCTSIX IMMyHKTYaIlMH B aHTJTMHCKOM CIIOKHOM TIPEIJIOKCHHH.

Tema 18. YcnosHule npednosicenus

62. Pacckaxxure, 4TO Takoe MIPUIATOUYHOE YCIIOBHOE MTPEIOKEHUE HYJIEBOTO TUIIA.
63. YkaxnuTe pa3audus MEX1y yCIOBHBIMU IIPEMIOKEHUSMHU IIEPBOTO U BTOPOTO TUIIOB.
64. Ykakure pasinyus MEXKIy YCIOBHBIMU IIPEAJIOKEHUSAMU BTOPOTO U TPETHETO TUIIOB.

Tema 19. Cnocobul gvipadicenus HepeanbHO20 Oeticmeus

65. [lepeuncnute KOHCTPYKIINHU, KOTOPBIE TIOMOTAIOT 00pa30BaTh COCIAraTelbHOE HAKJIOHEHHE B
aHTJIUICKOM.

66. Pacckaxkure 00 UCIOIb30BaHUU KOHCTpYKUUH [ wish...

67. Pacckaxkute 00 UCTIOIB30BaHUU KOHCTpYKIHH If only...

Tema 20. Complex Object. Complex Subject.

68. Ykaxure, Kakue QYHKIIMHA MOXKET BBITTOIHATh MHPUHUTHB B TIPEIOKCHHN.
69. Pacckaxure 00 oO6pa3oBanuu u ynotpedaeHnn koHcTpykuun Complex Object.
70. Pacckaxxute 00 oOpazoBanuu u ynorpedneHun koHcTpykiun Complex Subject.

Tema 21. Mooanwvhwie enaconvt. Can/Could. To be able to. May. Might

71. Ykaxure cXoJcTBa U pa3nuuus B ynorpediaenuu ¢popm Can/Could.

72. Pacckaxkure, B KaKHX CIydyasx IpeAnouTUTeNbHee yrnoTpedaeHue to be able to.

73. Pacckaxkute 00 0cOOEHHOCTSIX ynoTpebiaeHus neppekrnoro nHpuauTHBA mtocie Can.
74. Pacckaxure 00 0COOEHHOCTAX ynoTpebieHus riaroia May.

75. Pacckaxkure 00 0cOOCHHOCTSIX ynoTpeOsienus riaroina Might.

76. CpaBHUTE ClTy4ad YIOTPEOICHNS JaHHBIX MOJAIBHBIX TJIaroJIOB.

Tema 22. Mooanvnuie enazonvl. Must. Have to. Should. Ought to.

77. Pacckaxkure o cirydasix ynotpedieHus must 1 must not.

78. Pacckaxwure, koraa npeanoururenbuee ynorpeodnenne TO HAVE TO, TO BE TO.

79. Pacckaxxute 00 0COOCHHOCTSX ynoTpebnaeHus nephekTHoro HHGUHUTHBA MOCIe must.

80. CpaBnure ynorpebienus MmogansHoro raaroia Should u cemumonanbHoi koHCTpYKIMK Ought to.
81. Pacckaxxure 006 0ocoOeHHOCTX ynoTrpeonenus KoHCTpykiuu Should have done.

Tema 23. Kommynuxkamusnwiii npakmuxym. Oopazosanue ¢ CLIIA

82. Tell about defferences between American and Russian education systems
83. Tell what types of shools you know

Tema 24. Dpazosvie enazonvt 6 AHIUUCKOM A3bIKE

84. Packpoiite nonsrue "dpazoBblii Tiaron".
85. Pacckaxxute 00 ynoTpebaeHnH (pa3oBbIX TIarojoB B aHTIHHCKOM.
86. YkaxkuTe 0COOEHHOCTH yHoTpeOaeHUs! Ppa30BbIX IN1arojioB ¢ MECTOMMEHUSIMH.

YpoBHM 1 KpUTEPHUU UTOTOBOI OLIEHKH Pe3yIbTATOB OCBOEHUS AU CHUIIIMHBI

Kpurepuu onieHuBaHus Hrorosas oneHka




YpoBeHnnl.
HenocraTouHsrit

Hesnanue 3Ha4NTEIBbHOM YaCTHU IPOrPAMMHOIO
MaTepuana, HEyMEHHE JaXe C IIOMOIIbIO
npenojaBatess copMyIupoBaTh MPaBUIbHbIE
OTBETHI HA 33/1aBA€MbIE BOIIPOCHI, HEBBIITOJTHEHUE
MPAKTUYECKUX 3aJaHUN

HeynosnerBopurensHo/He3aureHo

VYposens 2.
BbazosBrrit

3HaHUE TOJIBLKO OCHOBHOTO MaTepHaa, 10IMyCTUMBI
HETOYHOCTHU B OTBETE HA BOIPOCHI, HAPYIIIEHUE
JIOTUYECKON NOCIIEA0BATENbHOCTH B U3JI0KEHUH
MPOrpaMMHOT0 MaTepuaa, 3aTpyJHEHHsI IPU
pEIIeHNN TPAKTHYECKHX 3a71a4

Y 10BIETBOPUTEIHLHO/3aUTEHO

VYposens 3.
[1oBEBIIIEHHBIN

TBepaple 3HaHUsI IPOrPAMMHOI0 MaTepuana,
JIOTTYCTHUMbIE HECYLIECTBEHHbIE HETOYHOCTH MPHU
OTBETE Ha BONPOCHI, HAPYIIEHUE JIOTHYECKOU
IIOCJIETIOBATEIbHOCTH B U3JI0KEHUH IIPOTPAMMHOIO
MaTepuaa, 3aTpyIHEHUs IIPU PEIICHUU
IIPAKTUYECKUX 3a7a4

Xopo1o/3auTeHo

Ypogens 4.
IIponBuHyTHII

I'myGokoe ocBoeHHE MPOrpaMMHOI0 MaTepHara,
JIOTUYECKU CTPOMHOE €T0 U3JI0KEHHUE, YMECHUE
CBSI3aTh TEOPHUIO C BO3MOKHOCTBIO €€ MTPUMEHEHHS
Ha MPaKTHKe, CBOOOTHOE PElICHUE 3a/1a4 U
000CHOBaHNE MIPUHSITOIO PELICHUS

OTiIUnYHO/3a4TEHO

7. PecypcHoe obecnieueHue JUCHUIINHbBI

JInieH3nOHHOE U 1. Microsoft Windows (JHIIEeH3MOHHOE MPOTPaMMHOE 00ECTIICUEeHHUE)
CBOOOIHO 2. Microsoft Office (nueH3MOHHOE MMPOTPaAMMHOE 00ECTICUCHNE)
pacipocTpansaeMoe | 3. Google Chrome (cBOOOHO-pacpocTpaHsaeMoe IporpaMMHOE 00eCIIeUeHuUE)
IIpOrpaMMHOE 4. Bbpaysep CryTHHK (CBOOOHO-pACcIpOCTPAHIEMOE MTPOTrPAMMHOE OOecTIeueHUE
obecrieyeHune, B TOM OTEUYECTBEHHOTO MPOU3BOJICTA)
qucie 5. Kaspersky Endpoint Security (TuIieH3MOHHOE POrPaMMHOE 00ECTICUCHHE)
OTCUYCCTBCHHOTO 6. «AnTtumiarnar.BY3» (mueH3noHHOE TporpaMMHOe oOecrieueHHe)
MIPOU3BOJICTBA
CoBpeMeHHbIE 1. KoHcynbTaHT+ (JIMLIEH3MOHHOE MTPOrPaMMHOE 00ECTIeueHNE OTEYECTBEHHOTO
HpO(I)eCCI/IOHaJ'IBHBIe HpOI/ISBOI[CTBa)
0a3bl JaHHbIX 2. http://www.garant.ru (pecypcsl OTKPBITOTO JJOCTYTIA)
Undopmaunonnsie | 1. https:/elibrary.ru - Hayunas snexkrponnas 6u6nauoreka eLIBRARY.RU (pecypcs
CIIpaBOYHBIC OTKPBITOTO JJOCTYTIA)
CUCTEMBI 2. https://www.rsl.ru - Poccuiickas I'ocynapctBennas bubnuoreka (pecypcsl
OTKPBITOT'O JJOCTYTIA)
3. https://link.springer.com - MexayHapoHas pedepaTiuBHas 6a3a JaHHBIX HAYYHBIX
u3nanuit Springerlink (pecypcsl OTKpBITOTO A0CTyHA)
4. https://zbmath.org - MexnyHapoanas pedepatuBHas 6a3a JaHHBIX HAyYHBIX
u3nanuit zbMATH (pecypcbl OTKPBITOro 10CTyma)
Nurepuer-pecypcent | 1. http:/window.edu.ru - Uadopmanmonnas cuctema "EquHoe OKHO 10cTyna K
o0pa3oBaTesbHBIM pecypcam”
2. https://openedu.ru - «HarmonanpHas miuatdopmMa OTKPHITOro 00pa3oBaHUs

(pecypchl OTKPBITOTO JOCTYTIA)



http://www.garant.ru
https://elibrary.ru
https://www.rsl.ru
https://link.springer.com
https://zbmath.org
http://window.edu.ru
https://openedu.ru

MarepuaibHo- VY4eOHble ayAUTOPUH [T IPOBEICHUS:
TCXHUYICCKOC 3aHATHUH JICKITMOHHOTO THITa, 00CCTICUCHHBIC HA0OpaMU JIEMOHCTPAIIMOHHOTO
obecrieueHne 000py0BaHUs U Y4eOHO-HATIISIHBIX TOCOOMH, 00€CTIeYMBAIONINX TEMATHUECKHE
HITIOCTpalu, 3aHATHI CCMUHAPCKOIr'0 TUIla, rPyMIOBLIX U HHAWBUAYAJIbHBIX
KOHCYJ'IBTaI_II/II‘/JI, TCKYLICTO KOHTPOJIA U HpOMC)I(YTO‘{HOP’I aTTeCcTailuu, IIOMCIICHUA
JUISL CAMOCTOSITENIbHON pabOThI, OCHAIIEHHBIE KOMIIBIOTEPHOU TEXHUKOMN C
BO3MOKHOCTBIO MOAKIIOUEHUs K ceTH "MHTepHEeT" 1 00ecTieueHreM 10CTyma B
SJICKTPOHHYTO I/IH(bOpMaI_II/IOHHO-O6pa3OBaTCJ'ILHy10 cpeay opraHuianmnu,
TIOMEIICHUS ISl XpaHEHHsI U IPOPHIAKTHUECKOTO 00CITy)KHUBaHUS y4eOHOTO
000pyIoOBaHUs.
8. YueOHO-MeTOANYECKHE MATEPHAJIBI
Koin-Bo Anpec
Ne ABTOD Ha3zpanue W3narenscTBO Ton Brx ° 3JIEKTPOHHOT'O Brn
u3gaHus | u3ganus | 6ubmuo- JlocTyna
pecypca
TeKe
1 2 3 4 5 6 7 8 9
.1 OcHoBHas nuTEpaTypa
9.1.1 | Hecrepenko B.T'. AHIIUACKUH S3BIK VTS By3oBckoe 2021 yuebHoe | - http://www. o
TYMaHHTAapHBIX HAllpaBJICHUI | oOpa3oBaHme mocobue iprbookshop.ru | noruny
MOATOTOBKH /107932.html | u
HapoJIIo
9.1.2 | Kammaposa B.C. AHTTIHHACKUI S3BIK WnTtepuer- 2020 yaebHoe | - http://www. o
Cununpia B.1O. YHuUBEpcUTET nocobue iprbookshop.ru | noruny
WndopmanmoHHbIx /89418 .html u
Texnonoruit I1apoJIr0
(MUHTVYUT), Aii IIn
Ap Menua
9.1.3 | bamxkuposa O.A. AHTTIMHACKUI S3BIK Omcknid 2020 y4aebHoe | - http://www. o
Kepbep E.B. rOCyJIapCTBEHHBIH nocobue iprbookshop.ru | noruny
Kocrepuna 1O.E. TEXHUYECKUH /115401.html | u
YHHBEPCUTET 1apoITIo
9.2 JlononHuUTENbHAS TUTEPATYPa
9.2.1 | Jo6posa B.B. AHTTIHHACKUI S3BIK Camapckuit 2020 y4aebHoe | - http://www. o
Kouerxosa H.C. (mucraHMOHHOE O0Yy4eHHE): | rOCyJapCTBEHHBIH nocobue iprbookshop.ru | noruny
Menbiienuna C.I'. | JUHIBOMETOLUYECKOE TEXHUYECKUN /111752.html H
Jla63una IL.T. obecnieuenne Gopmuposanus | yausepcuret, O5C MapoIro
HAaBBIKOB CAMOCTOSITENILHOM ACB
paboTsI
9.2.2 | Ilonos E.b. Miscellaneous items. By3osckoe 2019 yuaebHoe | - http://www. o
O0u1epa3roBOpHBI obpazoBanne mocobue iprbookshop.ru | noruny
AHTITHHACKHHN SI3BIK /79610.html u
apoJIro

9. OCo0eHHOCTH OpraHu3anuu 00Pa30BaATEIbHON AeATEJIbHOCTH

JIA JIMI ¢ OrPAHUYCHHBIMHA BO3MOKHOCTAMU 3/10POBbS

B MHcTuTyTE CO31aHbI clielMaibHbIe YCIOBUS JUISl TOMYYEHHUS BBICIIEro 00pa3oBaHus o 00pa30BaTeIbHBIM
IIporpaMMam 0Oy4aroIIMMUCS ¢ OTPaHMYEHHBIMHU BO3MOXKHOCTAMU 310poBbs (OB3).

Z{J’I}I NEpEeMCHICHUA HHBAJIMIO0B U JIUL C OTPaHUYICHHBIMU BO3MOKHOCTSIMU 310POBBA B I/IHCTI/ITYTC CO3aaHbI
CIICHUAJIbHBIC YCIIOBHA IJIA 6eCHp€H$ITCTBeHHOFO AO0CTYyIIa B y‘-Ie6HBI€ MNOMCIICHUSA U JPYTruC ITOMCUICHUA, a
TAaKXE UX Hp€6I)IBaHI/I$[ B YKa3aHHBIX IIOMCHICHUAX C YUCTOM 0COOEHHOCTEH HCI/IXO(l)I/ISI/I‘IGCKOFO Pa3BUTHA,

HHIWBUAYaAJIbHBIX BO3MOKHOCTEH M COCTOSTHMS 300POBbA TaKUX 06yqa}oumxc;1.

[Tpu momydenun o6pazoBaHus 00YUAIOIIMMCS C OTPaHUYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBS TIPU
HEOOXOIMMOCTH MPEAOCTABISIOTCS OECIIATHO CIIeMATbHBIE YICOHUKY U y4eOHbIe TOCOOUs, MHAas yueOHas
autepatypa. Takke UMeeTCs] BO3SMOKHOCTh IPEAOCTABIICHUS YCIYT aCCUCTEHTA, OKAa3bIBAIOILIETO
00yJaroIIMMCs C OTPaHUYECHHBIMHI BO3MOKHOCTSIMHU 3/I0POBbS HEOOXOAMMYIO TEXHUIECKYIO TTIOMOIIh, B TOM
YHCIie YCIYT CypJONepeBOJUUKOB U TH(IIOCYPIOTIEPEBOTUNKOB.



http://www.iprbookshop.ru/107932.html
http://www.iprbookshop.ru/89418.html
http://www.iprbookshop.ru/115401.html
http://www.iprbookshop.ru/111752.html
http://www.iprbookshop.ru/79610.html

ITomy4yeHue 1oCTyHOrO ¥ Kaue€CTBEHHOI'O BBICIIEr0 00pa30BaHUS JIUI[AMU C OTPAHUYEHHBIMHU
BO3MOXHOCTSIMU 3710pOBbsI 00€CIIeUeHO IMyTeM co3anus B MIHCTUTyTe KoMIuIekca HeOOXOAUMBIX YCIIOBUM
o0yd4eHus JIsl JaHHOM KaTeropuu oOydaromuxcs. MHbopmanys o criennanbHbIX YCIOBUAX, CO3IaHHBIX IS
00y4aroUIMXcsl C OrpaHUUYEHHBIMUA BO3MOKHOCTSIMHU 3/I0POBbS, pa3MellleHa Ha caiite MHcTutyTa.

Jnis oOyuenus naBanuaoB u ul ¢ OB3, nMmeromuyx HapyneHus ONOPHO-ABUraTeNIbHOTO arnmnapara
00ecreYnBarOTCs U COBEPLICHCTBYIOTCS MATEPUAIbHO-TEXHUUECKUE YCIOBUS OECIPENsITCTBEHHOTO JOCTYIIA B
yueOHbIE TIOMEILEHHS, CTOJIOBYIO, TYaJICTHBIE, IPYTHe OMEIEHHS, YCIOBUS UX MPEeObIBAaHUS B yKa3aHHBIX
MOMEIIEHUSX (HaJIM4Ke aH/1yCOB, IOPYYHEH, PACIIMPEHHBIX IBEPHBIX IPOEMOB U [IP.).

JInst amanTtany K BOCTIIPUATHIO 00YYalOIMMUCS HHBATHAaMH U uiiaMu ¢ OB3 ¢ HapyIIeHHBIM CITyXOM
CIPAaBOYHOTr0, y4€OHOr0 MaTepuaa, IpeayCMOTPEHHOI0 00pa30BaTeIbHON MPOrpaMMOi MO BEIOPaHHBIM
HarpaBJICHUSIM [IOJrOTOBKHU, 00€CIIEUNBAIOTCS CIICAYIOIINE YCIOBHSL:

= AJIsd nqueﬁ OpPUCHTAIIMU B ayJUTOPHUH, IIPUMCHAIOTCA CUT'HAJIBI, OIIOBCIIAONIUE O HAYAJIC U KOHIIC 3aHATHA
(CJ'IOBO «3BOHOK)» IMMIICTCA Ha ;[ocxe); - BHUMAaHHUC cna6ocm>1mamer (O) 06yqa10merocsi IMPUBJICKACTCA
ncaaroromM XECTomMm (Ha IJICYO0 KIIAACTCA pyKa, OCYHICCTBIISACTCA HCPE3KOC HOXJIOHBIBaHI/Ie); - pa3roBapuBasd €
O6y‘IaIOHII/IMCH, neagaror CMOTpUT Ha HEro, rOBOPUT SICHO, KOPOTKUMH NPCATTOKCHUAMU, o0OecrieunBas
BO3MOKHOCTb YTCHU 110 ry6aM.

KommeHcanust 3aTpyTHEHUI pEeYeBOT0 U MHTEIICKTYAILHOTO Pa3BUTHS C1a0O0CIBIIAIINX HHBAUIOB | JIHII C
OB3 npoBoauTcs 3a cyer:

- HCIIOJIb30BaHUs CXEM, TUAarpaMM, PUCYHKOB, KOMIIBIOTEPHBIX IIPE3CHTALMN C TUIIEPCCHUIKaMU,

KOMMEHTHPYIOIUMH OTACITbHBIE KOMIOHEHTHI H300paKeHHUS; - PETYIISIPHOTO IPUMEHEHUS YIPAXKHEHHUIA Ha
rpaguyeckoe BblJIEICHNE CYIIECTBEHHBIX IPU3HAKOB MIPEIMETOB U SIBJICHUM; - 00ecredeHNs: BO3MOKHOCTH
111 00y4aroLIerocs MOIy4nTh aJPEeCHYI0 KOHCYJIbTALUIO 110 3JIEKTPOHHOM MOYTe 110 Mepe HEOOXOJUMOCTH.

JInis agantanuy K BOCIIPUSTHIO WHBaIHAaMu 1 auiiamu ¢ OB3 ¢ HapylIeHus MU 3peHus CIIPaBOYHOTO,
y4e0HOTr0, MPOCBETUTEIHCKOTO MaTepraa, IpeyCMOTpEHHOTo 00pa3oBaTeabHOM mporpammoi MIHCTUTYTa 110
BBIOpPaHHOH CIIEIUATIBHOCTH, 00ECTICUNBAIOTCS CIIEIYIOUIHE YCIOBUS:

- BEJIeTCS ajanTays opUIHAIBHOTO caiiTa B ceTH HTepHET ¢ y4eToM 0COOBIX MOTPEOHOCTEH MHBAU/IOB 110
3peHuIo, obecrneynBaeTcs HalTuyie KpynHOmpuTOBON CpaBOUYHOM HH(OPMALIMU O PACIIMCAaHUH YIEOHBIX
3aHATHI; - B Hayase y4eOHOro rojia 00y4arouuxcst HECKOJIBKO pa3 MPOBOIAT 10 31aHui0 MHCTUTYyTa AMst
3allOMUHAaHUS MECTOPACIIONIOKEHHS KaOMHETOB, IIOMELICHUH, KOTOPBIMH OHU OYAyT MOJIB30BATHCS; - TIEaror,
€ro co0eCeTHUKH, IPUCYTCTBYIOIINE MPEICTABISIOTCS 00yUJaromnMCsl, KaXIbIid pa3 Ha3bIBAETCS TOT, K KOMY
neaaror oopamaercs; - 1eHCTBUS, JKECTbI, IEPEMEILEHH MeJarora KOpoTKO U ICHO KOMMEHTHPYIOTCS; -
neyaTHas HHGOPMAIHs IPEJOCTABIACTCA KPYIHBIM IPU(PTOM (OT 18 MyHKTOB), TOTAJIILHO 03BYYHBAETCS; -
obecrieunBaeTcss HEOOXOIUMBII YPOBEHb OCBEIIEHHOCTH MTOMEIIECHUH; - MPeI0CTaBIAETCs] BO3MOKHOCTb
WCTIOJIb30BaTh KOMITBIOTEPHI BO BpeMsI 3aHATUH U IIPABO 3aIMCH 00BsICHEHUS HA TUKTO(OH (TI0 JKETaHuIo
o0y4Jaromierocsi).

dopma npoBeeHHs TEKYIIEH U MPOMEKYTOUHOM arTecTanuu 1 oOydatouuxcs ¢ OB3 onpenensercs
IperoiaBaTeeM B COOTBETCTBHH C yueOHBIM tutaHoM. [Ipu HeoOxoaumocTn oby4atomemycs ¢ OB3 ¢ yuetom
€ro WHAWBUAYAIBHBIX ICUXO0(PU3MUECKHX OCOOCHHOCTEH aeTCsi BO3MOKHOCTh MPONTH MPOMEKYTOUHYIO
aTTeCTALMIO YCTHO, MMCbMEHHO Ha OyMare, MMCbMEHHO Ha KOMIBbIOTEpE, B (OpME TECTUPOBAHHUS U T.I1., TNOO
MIPEIOCTABIISIETCSI TOTIOIHUTENBHOE BpeMs AJIsl HOAroToBKH oTBeTa. O0yuaromuecs ¢ OB3 Moryt oOy4darbcs
110 MHAMBUAYaJIbHOMY y4eOHOMY IJIaHy B YCTaHOBJIEHHBIE CPOKH C YUETOM OCOOCHHOCTEN U
00pazoBaTeIbHbIX MOTPEOHOCTE KOHKPETHOTO 00yyJatomerocs. HAMBUyanbHbINA rpaguk 00yueHHs
NpeayCMaTpUBAET pa3IMYHbIC BAPHAHTHI IIPOBECHUS 3aHATUI B IHCTUTYTE Kak B akaJeMUYECKOH rpyrre,
TaK ¥ WHAWBUAYAIIHO.

I'ox Hawana noArOTOBKU CTYAEHTOB - 2022
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